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those who created this mess : 

bakta Mimi Kersting - buffalo fashion correspondent/spiritual 
9 , guidance/knowing the guys in Outface, 

tsj bakta Emir Sheik Alejandro Elias de Acosta, most high and holy - final 

hr* w _ ±. - r - /ilAfiirtiie) m flips/ 


_ i 


bakta Rev. Rabbi 


m 


remnant of a dying (once glorious) culture/ 
blasphemer in many a universe and reality/hunted 
by insect lords and slaves alike/infinite positivej 
reactor/intolerable mouthpiece of a non - existent 
God(s)(esses)/hevanna heaven. 

John Ras Juan i one Peashay - follower of the El phis 
Levi (the idiot god)/destructor of de 
babylon/universal philosopher of absoulte 
real ity/butsinafreshstylee/harmonica and 
sax/smoker and nurturer of the mightie ganja 
weed, mon/burnin hell. 

bakta Miss Terry Gross - Almighty Verbal Minister/pumpin the Fresh Air 

into the clogged polluted vein of reality. 
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: Ny d ee pest gratitude for tho*t idio have dons 

it uron ♦ Isnny (si hrothors), *1® * kj 0 &y &2 : JL 

I ■ ._l: _i ful im. aiatar *** " Jr - ..Via 


Hcolssan, oisi kersting, peter ♦ Julie, oistsr ■ 

• thoeas brow, libby ♦ robin, sandy, jayfront, ; . 

brian kulbm*, drib andrews + uarped records tifMjiyjft, > 
Jaiks thain ♦ n.c. wen, ken blaie, 

, pscot, rsvtrsnd fathsr John Patrick guscott, 
i Mtt ItucfcM dtvid font ♦ hoodwink « wtt 
lguthrie ♦ uc line, ray titus, ban davit, 

Ifactsheet 5, artr, all lints who printed ads, 

I all sincere inspiring tutic. 

I Special thanks go to those Wio endured the 
I Tour of Suffering : sergio vega, waiter; 

Ischreifels, toe ’the tc3‘ capons, Charlie; 

[gergia, chubbie fresh, alan cage, + the lost; 
tils of derrick ♦ kevin. 
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I Shit that I aitinta 
Quicksand - ep ♦ live? The llluoatius 

Trilogy ? T1 &£ “A. lift * frl ‘ 1 

not the practices Killing Tine - brightside; i 
I The fall - this nation's saving grace; Joy 
! Division - unknown pleasures; Sistsrs of 
I Mercy - first, last, ♦ always; Sick of it all j 
- the ep; the Police - every single brilliant; 
fuckin record they recorded; Fugaii cracking I 
on kids at shows; Mice Malker, Robertson 1 
Davies, H.P. Lowecraft; Hockwink ♦ Dave Font; 
defending 2 Live Crew, Public Eneey, ♦ the 
freedoo of speech; Fresh Air, IffR neus ♦ 
Heat; Sao RcPheeter's line, attitude, + 
coluen in MRR; Calvin ♦ Hobbes; Drugstore 
Cowboy i Trenrsi first 20 ainutes of Igtaj. 


Recalls the costuees, art direction, + 
photography in Tfrf Wt i tilt . , 

J Thief, His Hife, ♦ Hsr Lovers Francois 1 
S Truffaut, Igsar Bergoan, the ftiay brotherss 
1 Rollins' ego stroking; Cleveland Art Itaeuo; 
ijtaaaer House Horrors the Ouaha kids ♦ scene; 
t All the kids who put ed up tdnle out on the 
I Jour of Suffering; Raiders of the tart Arks 
1 coeic book stores; paranoid delusions of 
orandauT! Houyn. 


[Thanks far soiling linos i , 

[Sean Dubanovich, Ray Titus + the Believers, 
Bakta Mini Kersting, Rett Suthrie, 

J sanfuckinlike ChrisfuckinAndrews and fuckin 
I Harped Recorde, and our houea boy Byron. 

|Thanks for donating nusic for review i , 

[Sao Black Church, Face Va-luuuuu, nan, 1 
|Aspirin Feast, Bant, Reality Control, Nice] 
[Hasan who was friends with Arson Gardens, 
(Lost and Takeover Records, and Lovs Canal 7 -i 
In think. 

■Thanks for reviewing our tine: . 

iNike Thain/Noisy Concept (thou art punk, 
Idude), Factsheet Five, and Haxiuuarocknroll [ 
1 (you understood). 





























I Mint to express ey aebivalence About 
printing ion of tin interviews in fhil 
icwo, and five the reasons Nhy I decided to 
lay OK in ay half of the decision to print 
thee. 

First, Shelter. Shelter is, by 
self-definition end constant repetition, a 
Krishna band. I, by nature, and lots of 
introspection, appose basically all organized 
religions for a variety of reasons. Mainly, I 
have prob lees believing that one solution or 
philosophy could possibly be relevant to 
everyone in the worl d. There are other 
argusents, but Bertrand Russell wote thee 
better than I ever could in his book of 
essays Whv I an not a Christian (reed it, 
it's an excellent book). Krishna specifically 
.revolts ee because of repeated instances 
Inhere I have seen it shown to be sexist^ 

noeophob icTTnT^uTfTTTe^TK^Tengffiy 
interview with Ray of Shelter in MRR *79 and 
the accoepanying article were quite 
educational 1 . In addition, that interview 
shares with the one we are printing a 
deacnatration of two of Ray's qualities! 1 : . A 
'pathetic lack of reasoning ability, and 2. An 
ianense propensity to spew doubletalk, by 
which I eean, he avoids to-the-point 
questions by rattling out unsubstantiated 
vaguenesses...in short, I regard hie and the 
rest of SheltaH't’in the sees light as those 
■JesiA Freaks* John and I talked to years ago 
at the Ohio State Fair; I'll Itsten to then, 
but only to aarvel at the decay of their 
brainfc. 

The second problee interview is Slapshot. 
Now, ausically, I think this band's first 12* 
is OK, and the second is so-so. In eany 
in-depth interviews, though, such*as in No 
Answers *7, or Ml *78, their attitudes are 
shown to be pretty regressive, and their 
unpholdin* of no n -v e g e tarian straight edge as 
the ojl y worthwhile crusade shows an obvious 
lack of awareness. Even in shorter encounters 
with their opinions, such as the short 
in Re- Ignition *3, show reviews of 


fixley's 

iiSckrtCT. 


thee, or a read of their lyric sheet, it 7 * 
been demonstrated to m that they are 
basically satho jocks and that their lyrics 
are just plain stiqiid teak ins points that are 
either obvious or knuckleheaded)a It doesn't 
help that <tuo e c s bo rs are in Stars and 
Stripes, which is either the stupidest band 
or the worst joke ever, or both. 


So, by non, it's pretty obvious that I have 
. little respect for either of these bands, and 
that I have no interest in supporting thee. 
So irfiy do I think it's OK to print these 
interviews? It's siaple* Each band's failings 
and probfees coee across very well in the 
interviews we have printed. That is, they 
each display the qualities that sake ee not 
like thee. I regard these interview* as very 
inforeative - to a skeptical thinker that 
will read between the lines. It's as 
ieportant to support bands with progressive 
attitudes by printing their opinions as it is 
to show bands like Shelter and Slapshot for 
what they are; vehicles, through decent 
•usic, for regressive attitudes to infest our 


belatedly, I want to snare a portion of a 
■etter ey friend Jason wrote ee when ne 
m;ted New fork. He aet up *,th «« curious' 
characters, and it's a classic story... 


’Eeilyrt {jure in NTC soaeidim in the 
L^*w East Bide/fk’eenwich Village area one 
night. There were these Hare KTishnas juiping 
•rami and singing. Eeily wanted to check 
thee oot, so w walked into the crowd and 
watched thee. There was one bald individual 
wearing soeething that looked like pink feety 
pajaees that looked a lot like pictures I 
have seen of Ray Cappo. Just ss we turned to 
leave, two individuals dressed very 
straight-edgish approached Eeily and I and 
asked if m listened, to hardcore. (I was 
wearing ey Ignition hat at the tine so it 
wasn't too hard to guess). . I hesitantly 
answered yes. They told ee how euch Krishna 
suabo juabo was like straight edge, and that 
they were ia a band called Release. They 
invited ee to a vegetarian banquet at the NT 
Krishna tsepte and told on that a lot of the 
NY straight edge scene would be there, and a 
lot of non- devotees like thee. (I guess a 
devotee is s easons who wears pink pajaeas and 
a non- devotee doesn't.) During this whole 
tine he did not adrass pr even look at Eeily 
once, even though we were obviously together 
and obviously both listening to hie. I was 
teopted to ask if the bald fellow in pink was 
but decided that they were getting on ey 
Mryts» and as ears Krishnas began to 
approadi;,iis ( 1 began to fear'for ey free 
thinking, sexually active, life, so I told 
thee no thank you and left.* 



fllw has writtvt soasthinq justifying 
that we havp Slapshot end Shelter in this 
issue of No Gbit. I have yet to read it, but 
I think it has soeething to do with the fact 
that he hates these bands and what they stand 
for. I, too, hate Slapshot and have already 
gone into soee terribly boring rant about 
krishna and Ray's new found enlightenasnt. I 
have no real problee with living any band 
«eak in tlrf#* rtft. Sol take fun of ay 
friends in Integrity, I really don't care, 
I'll print It. Hakes good reading. Sura, I 
don't like to' hear anything bad about 
Integrity if f didn't say it, but that has 
nothin* to do with printing it. It will 
probably sell zinet having Slapshot and 
Stetter in tiift line, Unfdrturutely I as into 
■ailing ay zine fo'hs^iahy people as 
possible. Hfc fijfr I Took at ft, the aore we 


«#ll the aore we can a*, in the future. 
Neither Alex or I pocket any aoney free the 
production of No Ex ft, alt the arty ee sake 
froe selling zincs is pusped back into the 
production of zlnai. I would like to have as 
such aoney at w» could being pu^ed into 
taking this line. The ears aoney we have the 
■ora freedaa we have in expressing ourselves. 
Look at it this way, with am coney we can 
■ike am than the eeatly hundred we printed 
of 12 and we could add aany tore pages thus 
9iving ourselves and others am space for 
self-expression. Do I sound big business? Do 
I sound aoney hungary? Nell, I an. I aa dap* 
funky fresh cansuesristic brainwashed zonked 
out tv junkie whose thoughts and fanzine you 
hold in.your hands. If you bought tch fanzine 
te to the Slapshot or Shelter interview, I 




r**® *■ oth * r tftinqs printed in this 
fanzine, chances are you have. Ny 
regurgitated self-expressive napala bullshit 
hes reached people and that's all I'e really 
in this for. Itell, that and the babes. Han, 
the babes. 
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rtimi; What do you think of BuFFalo? 

Choke: It's great! Buffalo is a great 

place, it's a real home to us..* 
there's this place called Fast 
Freddy"s, and we always go there- 
the people there are really great 
and they know us by name. It’s a 
really coal restaurant...we gave 
them our picture and they put it 
on their wall! 

flimi: That's really nice...a place to go 
where they know you...So, what 
about this slogan on the flyers: 

"Where the men are men and the meat 
is red”? 

Choke; Oh that! That's Just all a kind-of 

joke to piss some people off. 

there's this one guy who thinks he's 
really a hard Straightedge guy, and 
you know how it is—it's all just a 
joke for these people... 

i Himi: And you are or are not vegetarian? 

Choke: No, I like meat. I mean with some 

straightedgers saying you have to be 
vegetarian, l really don't think being 
a vegetarian has anything to do with 
being straightedge. 

riimi: Briefly, what is your definition of 
straightedge? 

Choke: Well, basically positive outlook... 
not drinking,smoking,etc. 

Himi: UJhat about the people who do those 
things? that’s your attitude about 
them 7 

.Choke: I don’t really have any CLOSE friends 
who drink, but I do have a few 
friends and aquaintances who do and 
they're pretty cool people,so, you 
know.,, 

Pi; Is anyone in the band currently 
going to school or anything? 

What do you guys do? 

C: Everyone pretty much has a job. ' 

Jamie's living in L.A. right now 

we flew him back here for the 

tour. I work as a shipper/receiver 

back in Boston, Steve lays carpet, 

and Jordan works for a coffee 

company. Ule all try to get jobs 

where we can just say "Goodbye!" 

for a month. I mean, unfortunately 

we canlt oet great jobs that way. . _ 


I see what you 

Yeah, if we had great jobs, it'd be 
hard to leave! 

And you've got the band,right 7 
Yeah, right* The band does'nt make 
much money, but it's starting to... 

Let’s see...What do yo think of 
J Crew? 

I love J Crew!!! I actually have three 
or four J Crew shorts in my bag that I 
brought with me. I wear their T-shirts. 
There’s a store near Boston, and I go 
there about once a month and pick up a 
few things. The clothes are pretty cheap 
although I always wind up spending more 
money than I should! 

As you tour around, do you see a lot of 
sexism in the scene? 

As long as you have adolescent boys doin; 
adolescent boy things, you're going to 
have sexism. It’s the nature of the beast 
I guess...It’s not something that's a 
really good thing, certainly 

it's no better than rascism 
or"anything like that, but it goes 
on, and as long as we have people 
like Andrew Dice Clay, you're 
going to have guys who.,.guys will 
be guys and they’re going to joke 
and stuff like that. I think the 
way men treat women when they're 
alone is totally different from the 
way they treat them whan they're 
with the guys...we're the same way, 
we'rB no different. 

(Jamie enters) 

Oh hi, do you want to get in on this 
interview? 

Yeah, sure. 

When we're "the guys" in the van, 
we're rude and crude and really 
disgusting, but you know, of course 
when we're with our girlfriends and 
whatnot, we're totally different, 
well I also think that the problems 
can be traced back to sexual situ¬ 
ations...the woman usually wants 
the man to be dominant in sexual 
situations, and this carries over 
and makes it very difficult to get 
any respect. 

Well, I guess people have to consider 
changing their attitudes about things. 

I think what the feminist movement kind 
of hurts in a way. 

What do you mean? 

Well, it certainly helps a woman get 
into political positions, but in a lot 
of male dominated societies,a lot of 
men are like,"fucking dykes*" and that 
sort of attitude. 

That's what I’m getting around hare, 
because I fight several sexist policies, | 
and I'm supnsed at all the people 
against me,and they have no reasons for 
it. 

There’s not a whole lot you can do 
about it. . . 


M: Haw would define a strong person? 

If someone's like," Oh, I want a 
drink and I don’t care what I said 
I was before" or someone who really 
wants a drink but thinks,”1 really 
uant a drink but I won't because 
I’m straightedge." What do you 
think? 








n 3 


n: 


I think tc he*l with what anyone else 
thinks. Although I don't think any¬ 
one is truly strong and independant 
because I think everyone in the back 
of their minds has some kind of secret 
fear—everybody has a fear, and I thmkl 
you're stronger if you don't comp¬ 
romise yourself and ycur own beliefs. 

But on the other hand, probably in 
some aspect of your life you’re doing 
something that compromises something 
about yourself. Either you're trying 
to hide...sure, you can say Jl I don't 
drink because I never have" and all 
that kind of thing, but then again, 
say, you let your girlfriend push 
you around, you know what I mean... 
not so much like that, but in that 
sort of vein. It’s like you’re not a 
strong person, you don’t feel strong 
about yourself, but you stick to your 
beliefs. I feel I’m in that vein, 
personally I feel there's a lot I can 
approve about myself. I guess that's 
the way I feel about it. 

That's a tough question to answer, I 
know, because there’s realy two sides 
to it. 


M: 

C: 


n: Do 


you have any more pets? 

C: Yes, I have two cats,Kitty and Baby. 
That's what they answer to. Their 
real names are CRan-Xerox) and Scratch 
but they won't answer to that. 


M: 

C: 


M 

C 

n 

c 


Where da you buy ycur sneakers? 

0h t Joans Department Store in 
South Boston. They're the only 
place that sells Adidas Gazelles 
in kangaroo leather. It's a real 
townie shoe. But you don’t know 
what a townie is... 

Well, 1 think a townie is some¬ 
one native to a certain town and 
that's lived there all their life. 

Well yeah, there's two areas of 
Boston:South Boston and Charlestown; 
really Irish~Amencan, really 
working class type of thing, and 
they all wear Gazelles, They come in 
different colors and are made of 
kangaroo leather. It’s just a real 
townie sneaker. 

Answer me another question: Have you 
noticed a lot of people wearing green 
hats'* I’ve seen a lot of H.C, kids 
wearing them, and I thought it was 
maybe some straightedge symbolism 
thing that I did'nt know about. 

I don't know actually—it may be... 
*:pause) I have no idea, I’m not up 
on the current trends, I just do 
what I do. 

What kind of car da you drive'* 

I have an Isuzu Trooper II. I 
would like to buy an American car 
however they don't make good cars. 

All these skinheads types are like, 

"Oh he's a hypocrite, he's into 
skinheads and all that, but he does'nt 
drive an American car,' 1 Well, I would 
if they made good cars, but they don't. 

I mean, I've got a dog and I need a car 
like that... . 

Is it a big dog? 

No, he’s a bull terrier like Spuds 
Mackenzie. 

What's his name? 

Gilligan. Like Gilligan’s Island. 

Is that what you named him after? 

Pretty much* I. like the name... it's 
a goad Irish name. He looks like a 
Gil.1 igan ._. __ 


h: Do you like reptiles at all? 

C: No, I'm not into snakes...I like cats 
and dogs—normal pets.Jamie's had 
snakes, he's got a bird, 
rt:Cto Jamie) Tell me about YOUR pets. 

J; Well, I have a parrot; a yellow 
Amazon...uh...What's his name? It’s 
been so long since I've seen him* 

Oh, it’s Studs! 

C: Studs, right, 

J: I used to have a baa constrictor, 
but they were- 
C: -way too big, 

J: Actually, it was the rats we fed them 
that were big. So right now all I've 
got is my parrot. C pause) Where's this 
interview going to? 

I'm sending this one to a 'zine calledl 
NO EXIT. It's in Cleveland. 

OK 1 

Did you ever play Cleveland? 

No, we never did yet. Hopefully, in 
September, we're doing a major tour. 
Maybe we’ll play Cleveland... 

Play Cleveland! I'll be there, 
somewhere m Ohio will do. 

We'll see- 

Whca, it's freezing out here' 

Yeah, let's end this. Thanx a 
whole lot for the interview. 

Sure 1 


M 


M: 


Or 


lUMIJW 


of.? 
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NO EXIT ZINC II fc 12 

($10.95 to rev. john, 2622 princeton rd., Cleveland heights, oh 44118) 

Possibly the worst peace of shit 1 have ever read 1 Dwid's words were molested in the 
Integrity interview, 1 know hie, he never said any of that 1 Plaid Retina had to be that 
goof ball Alex's doing cuz they suck 1 Face Value, Holy Shit, wan really 7 wow nofuck inway, 
they ruuule! The only cool thing in 28 photocopied pages. Basically a waste of nothing in 
■particular, avoid or burn it whatever suite you. (octi phi) 

They're trying to be intellectual, funny, knowledgeable, hard, satirical, and toot 
many things all at once. Mho the hell are these kids 7 And what have they been eating?' 
(spill , whoops, sorry nan) 
f* — 44 ' 

THE NEN PROGRESSION RECORDS AD 

(see maximuirocknrule 487 page nine from the back cover) 

The layout on this very creative and most innovative half page advertisement is 
•"eisarkable. The gothic doom and gloom lettering is spectacular' The baseball bats, - 

crossed, to represent strength, unitv and the fuckin american way, that is to say the very *A 

least, non-cliche' and non-derivative 1 A genius thought that one up (note: I NOT r 

CRACKING ON INTEGRITY). Top of ths ■ ine .d, search lt out and «arvei aSot "tVyelrs to ' 

come. He are in the oresence of genius 1 (octi phi) 

u i vu * I sotta cut ay hair, it aakes me dose and I start thinking I J ve seen things Sil 

before. Uke »aybe IN JOHN'S INTEG BIO TNO ISSUES AGO:" 'he Hasn't cracking, natch). Nah,P 
I better quit hardcore and go follow the OEAD. I've got the right hair already... (suiM 
oh, oh, whoops) “ 

FACE VALUE TEfS?" 3 "'* ■ G == i ==SSSS355nR5^ 

(Coventry pin a (aka slob n barf) thru this kid naaed ERBA) 

reaHy red. Really there. I ■ on it - or is it on *e? Although I have not one to ey 
naae, I nave seen the. (for .lies and .lies). I think that it would have been cooler with 
oiue x“s and a HAWKNINO design, but I think that we all do. Thanks. You're welcoaed. 
Mfiaa neat, tunda hip, but waaaay cooool 1 (octi phi) 

*hen your CARCASS one is dirty, and soeeone is borrowing your NAPALM DEATH, there's 
this. THE COLORS NAN, THE COLORS ARE SO BRIGHT, I SEE THEN DAY AND NIGHT. REEEEEEED AND 
GREEEEEEEcN AND THEY'RE SO BRIGHT. And that farnus (only, ahee) picture with the 

2 skin ' So * ala ' f i th,s Ni1 ' used to SEPARATE THE NEN FROM THE BOYZ 
SOOOOOOOoooo' 11 ! (spil1, oh shit) 




__ j p inn 

TONY (aka cubbie phresh) PINES' DRIVING 
'the streets of clevo and beyond) 

fou know I never feel safe when I ride with Tony, is it just «e, Mel, or you too’ 
■octi phi* 

NE5T*UNIt7^Hi7“*™™ ** * 

'intersection of alt. 20 and 156) 

Like I said that day, I am moving to Hest fuckin Unity! There are cute babes in Hest 
Unitv, man. Cute little houses. Old guys who are fat. old guys who are thin and own video 
equipment. 76 Stations with Hostess Ho-Hos. But man the babes, the babes were nxkin in 
Hest untiy. Beleive dat, boyeee. (octi phi) 

West Unity. Do you know that my speeding ticket would have been $200 if we had been 
pul lea overon the Turnpike 7 At least we had the Judge tape to keep us awake and amused. 
It s a positive oositive positive town 1 fspill across the map, whoops) 

••• g 

'HE JUME/1MSI6HT FITCH 
■noel "mumbles” ale*ander is responsible) 

Hell, it's not hanging at the museum yet. The home-made Insight logo is, u> 
creative, yeah. Judge Togo goes off the page. Clevo's greatist flyer, (spilt, whoops) 
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muuuumaaauammgood .muuuummbab maamaa aaadidjahseeda? aauha nuamama 2songs, 2songs. 
mumaha gurbbles juggat. messy mujjaaaa thaaaa erbaaaa shuffle ittaa. auhhaaaaa teee ha ha? 
judge mubbha insight auchubbie ugh ugh huh? jubby aessy gotoby-gook. (octi phi) 


"HE NEW VINYL INTEGRITY STICKER 

($1 to bryan leitgeb, 317 woodbndge, grand blanc, mi, 48439) 

Well, to start off, I'm not allowed to make this band 1 ook dumb, so I won't. Gee 
fii lexers, this sure is neat-o Tony' These stickers are aualitv thick shiny vinyl, no 
ocner local oand has tnese kind 1 These are like real stickers that I used to buy and stick 
on my Dead Bovs jean jacket. Although I have one small little tiny complaint, believe «e I 
An NOT <,RACTING ON INTEGRITY when I saw that the design, well, I've seen it too many times 
Detore. Maybe, tnough, that has something to due how h-uge they are, but I'm not sure. Get 
these stickers or con t. 'octi phi) 

I was selling 2ines for a dollar too, and I sold one to a kid and it was his last 
dollar. So Tony comes uo and tries to sell him one, and the kid points to me with the 2 ine 
and savs that's where his last dollar went. Tony complained to both of us. Sorry, I 
figured these new straight edgers would have lotsa mommy's money. They are shiny, (spill, er< 










e Hqiv *aU=rs, 1 is zne .pest interview we've ever dcre. The*"* i + 'ew 

ere« *ns ^L^cecnere in whicn it wee conducted was sxtrs'tisffl! v re $ eo* 

*e cnee 


"i; in T .erM5w wit" 

3e*:"i".e ; resets _ 

*ee r ,ered e cj.nvereatirn t-^at continued -cr over en -cur e+te^ tie tape ran cut. Anct~er reason 



Haria : Teah, but it wasn't even sic inheads 
making the fights. 

Joev i It was a stupid comment. 

Ale;* ! It's not a skinhead scene, its just 
violent people. 

Joey : That guy Has very nice who I talked 
to, after he caTeed down. 

John : Yeah, when he was talking to Hare, he 
Has like “I just get cra 2 y nhen people crack 
on skinheads, - And Marc was just like "Kell, 
okay* - 

Bobby i They eust be sick of it. 

Alex ; Yteh f that was actually, both you guys 
and Jawbox, I thought that for a show around 
here that kind of interaction is... 

Maria : Unusual? 

Alex : Yeah, but that actually leads to ay 
priae question, rtiich is, I saw you guys in i 
Altrgn with Fugazi and, I aean, to ae it was 
just an awful show because... 

John : Itiat did you guys think of that show? 
Jdey : let's hear tfiat you guys think of it. 
Alex i r was prised to see two groat bands 
.and the audience just coapletely ruined the 
experience. 


John t Yeah, I saw Fugazi two years ago and 
in a club that is really saafl and intiaate, 
and I found it really inspirational, but then 
they just couldn't get into it. Maybe it was 
the size of the crowd or the kids. 

Joey : It's like, a few jerks spoil it fori 
everybody. 

Maria : I definitely noticed it, it seeetd 
like they were aaking fun of Fugazi, or 
something, tot actually, I didn't get, on a 
rtwrte, that bad of a vibe froa the audience, 
but at the sane tiee, I don't know, I wasn't 
really paying that euch attention. 

Alex : The kids were yelling "faggot.* 

Joey : Yeah, see what you're saying is like 
if you're playing a show and there's fights 
breaking out and you just keep playing, then 
you're detached, it's not your show. If 
you're detached, then you're not really 
concerned with what you're doing, I aean you 
just don't want to go up there and rock out, 

I like looking at people. I don't want to 
be...you aay as well be kiss or sooething. 
Maria : it's just hke tonight, if those 
people had stayed and continued I would 


probably would have said T« not playing to 
this." 

Alex : The kids who were causing the trouble 
were obviously unfa ailiar Hith the ausic. 

Bobby : That ruins it for the people who are ! 
really into it. 

Joey : You have to understand, like when we 
play, speaking for us, it's not so cut and 
dry like that. If we're at a show and there's 
fights, or if soeebody gets hurt, we'H just 
keep playing and just ignore it. 

Maria : tot that s never really happened. 

Joey i No, we've never had any problems. 

Maria : tot if it did happen, I don't think I 
would ignore it, 1 couldn't, it would just 
affect ee too euch - to be performing is to 
have something going on with the audience. 

John t I don't know how far you guys stand! 
behind tf>at Marc said as far as, don't you: 
think it's kinda contradictory to say, "Me 
don't want you guys acting like this but you 
can do whatever you want as 1 ong as it 
doesn't affect people." I feel whatever you 
do affects people. 

Maria i Oh, absolutely. 







BoObv : lean, but l think he was talkiulci 1 
aoout physically* H you r e standing there, 
you can dance, but if you're going to be 
taking cheap shots and running into the backs 
of people, that's what he was talking about* 
Maria : hare doesnlt iind the crashing and 
s-an dancing, and I do* That's just our 
differences of opinion, as far as that goes. 
1 don't even know, why he said skinheads, 
cause it wasn't skinneads. 

Joey : And to say that was wrong. 

Maria \ And then it was 1 ike "Wow, nan 1 and 
then it's bad enough cause I know that now 
there's di^erent kinds of skinheads, and to 
go and blurt that out... 

Joey : point out a specific group, and it 

wasn't even the* making the problem, 

Maria : It wasn't thfero, he was way off. 

Alex ; It's also, I mean, vou know, they're 
not that Tike, forget it, I don't «now what 
I m trying to say... 

Booby ; I think I know what ya mean. 

Alex ; I feel this to an extent, cause I a a 
very non-violent person, like you don't know 
someone and vou re trying real hard to be 
nice to tnero, sosenow, a band coming in ♦ rom 

out of town, deals with the audience that 

way. They're playing up all their little 

things, if you say 41 skinhead the wrong way 
we re going to get road, 
ha^ia ; Right. 

John : just tne +?ct that trey got so 

violently mad, shows that they are what 

Jesus exposed the religious phonies. 

Even so ye also outwardly 
L appear righteous unto men, 
but within ye are full of 
hypocrisy and iniquity. 

(Matt. .3 28) 


Ye serpents, 
ye generation 
of vipers, how can ye escape the 
damnation of hell? iMatt 23:33) 


Then from that day forth they took 
counsel together for to put him to 

death. (John 11:531 


they're saying they're not. By saying that 
e're not violent skinheads, but since vou 
called us violent skinheads we're gonna kick 
your ass. 1 ' Then they're violent skinheads. 

Joey : Right. 

Bobby : That one was road. 

Maria : That one was road, but those two; 
little guys in the front... 

Joey : They were totally into it. 

Maria : Yeah, you know and when he said 
skinhead I saw their faces and it was just 
like, "Why did you say that?* 

John t Like, what did we do? 

Joey : Exactly. But the thing is, I can see! 
froro their point of view, if I identified 
with a particular aoveroent or soroething, like 
the Nation of Islaro, if I said "Alt you 
towel-heads, or so and so," you know 1 canj 
see getting realty pissed off, cause they 
identify strongly with that group. So 1 can 
kinda see why he would 9 et so pissed off, 
from his point of view. Of course, I don't 
really identify too closely with anything 


>ike WFV would roll off roe, like if 

soroeone said, "Whoever has long hair is a 
faggot, 1 I wouldn't care, I'd say... 

Bobby : You're right. 

Alex : The point that I was aaking is that 
they should be equally tolerant, 'cause they 
should understand that we don't know who they 
are or what they stand for. 

Maria : But then they were falsely accused, 
and that was just wrong and we apologized. 
Marc definitely apologized. 

John ; Changing the subject, you said that 
you don't want people thrashing’ 

Joey : She said that. 

Maria : For roe it just gets rough, and 
there's people who don't want to. I roean, at 
a Fugazi show, I love to dance, I just get 
into that boom-crash, it's not for roe. I 
roean, Rites of Spring, 1 did, that was the 
Motional throwback. But that's why at a 
Fuga 2 i show, I don't hang out in the pit, 
cause I know what's going to go on there. So 
in a way, yeah, I don't like it, it gets a 
little rough for roy liking. I know the reason 
why people are doing it, cause they are 
intensely into it. 1 couldn't ask for a 
better reaction. 

John i But you're personally not into it. 
Maria ; Personally, no. 

Ale^ * i don't know what you're into, but at 
that Akron show, the kids sat, no one was 


there, roaybe a handful there who had heard 
your music before, and I saw a lot of kids 
wno were dancing sit through 4 or 5 of the 
songs until one caroe up with the proper beat 
ano then they went off, 

Nana : "dahlia/ I know, I kno.. 

Joey : But it's so paint-by-nusbers, though, 

It S 50... 

Maria : But it's so surprising because we 
don't have, I don't know, I don't think _ 
have like a rhythro that invites wishing, 
thrashing. It is surprising when I do see it, 
but what aro I going to do? Stop, and go 
"Mould you please dance? 1 If they're going to 
do it, they're going to do it, whether I like 
it or not, 

Joey : I don't care is people thrash or not, 
■rfiat I care about is when there's people up 
in front rfto are really intently watching 
rtiat you're doing and they have to turn 
around to watch their backs. That's the only 
thing. 

Alex : That happened to us. 

Maria * Absolutely. So that's the 
inconvenience of the thrashing. 

Joey ! It has nothing to do with thrashing 
specifically. j 

£rba : I think it was those kids fro* Face 
Value. 

John : They're a bunch pf fuck in goofs, 

Alex ; I'll kill tnero. But about that show, 
there was another thing, you roentioned 
soroething about a Kent State benefit, what 
was the deal with that specifically? 

Joey : The Kent State Benefit? 

Maria i That was the Wcron show. 

Joey : Yeah, it was a benefit, froe what I 
understood of it, to get eoney to erect a 
proper plaque, rttere the University was not 
erecting a proper plaque, to the people who 
were shot there. There are plaques, froro what 
I understand, that don't have people's naroes 
on thee and other things like that. That's roy 
^erstanding of it, plus I love playing with 


^ugazi. 

"ana * D us, the whole thing changed, wneni 
we agreed to the snow, we thought it wa* 
going to be at Kent State and we thought it 
was going to be a benefit. And then Ian told I 
us that it was at this club and the money! 
situation is fucked up, because people don't! 
have it straight, and I don't know what' 
they re going to do with the money. 

Erba • How much did you guys get at 
show? 

Maria : I think we got a hundred dollars,! 
just enough to get to and from. 

Erba : That place was sick, *an t total 
cabaret, 

Maria : Yeah, it was bad. 

Joey : Me heard it closed down. 

Alex : You seemed to say about soroething 
about... 

John : Kent State, and you got, I remember | 
cause the kids were standing in front of 
roe... 

Alex i You said something like, "It took a| 
lot of courage...", and it was over their I 
heads completely. Which leads me to ask, how 
important is it for you to give out a j 
specific message, or is it? 

Joey : Depends on how I feel at that moment. 

I don't feel like I have a real roessage to j 
give to anybody, you know. 

Alex : Not in your lyrics? 

Joey : Well, I don't know, I think messages! 
can get really...there's a fine line between 
giving out a roessage and preaching. 

Maria : You have a roessage in certain lyrics| 
that you write. 

Joey : Yeah, but you have to take it to I 
yourself, I can't beat you over the head withj 
it. It's a tough thing to really say, 

Alex : Well, for instance, "Machine," is | 
about technology in some way, but obtuse, 
it's not making any clear cut points. 

Joey : Well, that s the thing, I don't want, 
for me lyrically, I do it sometimes, but I 
don't want to be heaw-handed with it, 
whatever you get out of "Machine, 1 you ta<e| 
out of it. That is what it roeans and what I 
meant it to mean. 

John : Should that be, if you're creating! 
music as expression, shouldn't that be... 

Joey : I don't know if there's any "shoulds" 
or "shouldn'ts.“ 

John : When you read a book, you can't ask | 
the author, "What did you roean?" 

Joey : Right, you got to work with it, 

John : Yeah, and isn't that what you are I 
trying to do with music? That J s how I always 
feel when soroeone asks a band what a song is j 
about ~ figure it out yourself. 

Maria : Yeah, exactly, that s the whole I 
point. 
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Joey : Set your own interpretations out of 
it* “Machme," is about technology, that 
sounds good to ee. 

John : Or it could be about*.. 

Joey : Sight, I aean, I wrote it 'cause I 
felt a specific Hay at a specific tiee about 
something, but I don't want to sit there and 
go, "Don't be a doctor if you don't want to 
be cause you are being a pressured by people 
to do that, or don't go to college if people 
are pressuring you into it or if you don't 
want to do that." It's eore whatever you can 
interpret out of it, technology sounds good 
to ee. 

Alex : For instance, ■Dahlia," I just tend to 
interpret things naturally when I read thee, 
obviously the person who wrote thee has 
soeething different in aind, but it can still 
speak to soeeone. 

Joey : What did you think that was about? 

Alex : "Dahlia?" It seeaed to be about 
innocence, really, soeehow... 

Joey : Yeah, well, that's true. 

Maria : It is about innocence and then it's 
about like glorifying... 

Joey : Glorifying hanging out on the streets 
and then... 

Maria : Changing lyour innocence when 
soeething else... the idea that the street; 
life is better, or, I don't know what 
inspired Marc to write those words. That's 
what they said to ee. 

John : What does inspire you, what do you see 
or do that... 

Alex : Motivates you? 

Joey : WeM, if I .have a really strong 
conversation with the people that I love that 
hits ee in a certain way, you know, I'll feel I 
really strongly about soeething and I'll i 
write it. You know, t have a really good or | 
sad phone conversation with eaybe ey 
step-eother, or ey father, or soeething like 
that, and it really seees to affects ee, then 
ill think about it. Or if I witness 
soeething that affects ee in any way, then 
I'll do that. Or if I'e thinking, you know, 
it's really weird, it's not a recipe, 

Maria : It eakes sense that everything that 
happens inspires soee kind of eeotion and 
thought. 

Joey t lean, you know I’d like to say, "Hey, 

I think about societal issues," and soeetiees 
I Mi aut it s not: 90* or 10* or 5*,.. 

John : It's just something that gets you 
thinking. 

Joey : Yeah, exactly, its soeething that gets 
you thinking, I think any song written is 
like that. You know, like certain things that 
we write like, "Poison Lot," of course liKe, 
le an astheatic, and I was behind a bus and 
:I couldn't get out froe behind the bus, and 
whenever the bus would take off after a light 
;and I had this bad aseha attack and 1 
couldn't get to ey eedication, so it eade ee 
think how fucked up the whole thing was. 
Breathing ana all that, and I wrote it down. 
Jtihii : You take that and... 

Joey : Yeah, you take that and you think of 
that and you're like "God, that's realty 
.fucked up." Soeetiees lyrics eake ee write a 
song other than eusic, you know. Just to 
trite about soeething. How do you write 
lyrics, Bobby** 

Bobby ; Saee way. 

Joey : People write about different things, 
like if you're a real straight-edge guy you 
can take a stand on a subject. 

John : I don't think straight-edge bands take 


stands on anything, rea^y. 

Joey : What do you eean by that** 

John : Well, I aean like straight-edge, 
doesn't have anything thit's not, it's not*.. 
Bobby : I see irfiat your saying, it's like 
following guidelines rather than... 

John : Yeah, it's like saying, "Hey, I'e 
drug-free," but there's no reason why, or 
sacrifice to be drug-free. 

Bobby i Yeah, I d like to see a straight-edge 
band who has done tons of drugs, like 
ex-addicts. 

Erba t Then they'd know what they were 
talking about. 

Joey : fcit even that is really individual, 
cause even a 14 year old kid can sit down and 
say, "Whoa, I have this option." 

Erba i Yeah, but In talking about people 
who... 

Joey : Wio are following the line, I see what 
you're saying. That's true, but I think that 
it's so weird to generalize and eake a 
statement. Interviews are so weird, to begin 
with, because everything you say is taken 
down as literal weaning and there are so many 
gray areas around it. 

Alex : But soeehow being a band and having 
lyrics, you know, it pinpoints, pigeonholes 
you, unintentionally. People are going to be 


picking up the lyric sheet and saving, "What 
does this band have to say?" 

Joey : Hell, it's the whole thing with long 
hair/short hair, I'e sure tnere has to be an 
issue somewhere. Who has long hair, who has 
short hair, who wears denies, 

Maria ; "You oetter be ready to explain 
yourself." 

Joey : That sucks, 

Maria i That goes along with the eusic, it 
goes along with what you're doing. 

Joey : You know, I wrote a song, "Freedoe 
Asking," about searching and doing things 
like that, without really thinking about what 
you're doing or where you're going. I was 
just thinking about ey life, I s older than 
■ost of the people that are in the scene or 
tfiatever. I don't know where I'e going with 
that... 

Erb* : I know rtiere I'e going...hoee. 

Bobby : I was going to say soeething about 
straight-edge, which was,.. 

John : Hell, Erba's gone say all you want. 
Joey ; Then I'll say eine. 


wfiby : No, we (Soulside) played with a 
straight-edge band in Poland, and I thought 
^JJ^Mn^oo^ecauseevefTbodydrin^ 

I T Then was Jesus led up of the Spirit l l 
I into the wilderness to be tempted 


And when he had fasted forty 
days and forty nights, he was 
afterward an (Matt 4:i-a 


vodka, and this guy got up and was cussing at 
these people for drinking vodka and all this- 
stuff. I thought that was really cool, 
because they were like the only straight-edge 
band in Poland, basically. It was like when 
Minor Threat was around. 

Joey : It's their eessage. 

Alex : And there was a danger to what they 
were saying, 

Bobby : Exactly, and it was a result of the 
environeent that they lived in, they were 
reacting to it, instead of now, how people 
have fallen into this trend. 

Alex : It's safe. 

John : Now, I know what I was going to ask, 
do you think that eost people actually sit 
down and think about what they are doing and 
rtiy they are doing it, or do they fall into 
the trend? 

Joey t Hhat do you think? 

John : Itiat do I think? I think that eost 
people fall into a trend then at soee pomt 
go, "This isn't what I want to do." 

Maria : It's age thing too, a went a. age 
thing, 

Joey : It cones around to the saee thing. 
gven if you fall into the tr end at first, at 
[soee point you're gonna come in and go, 
l*Now." You realize that you're in the trend. 


Everyone falls into the trend and at soee 
point, realizes their in the trend, that 
they're doing this thing. And that is when, I 
think, that the catalyst is, when they tHnk, 
‘I can just stay here, you *now, is it 
satisfying at all to ee, ae I getting 
soeething out of it,, is it eoving ee forward 
at all? or I could leave and do soeething 
else?" At that point, I think is the real 
point. A lot of straight-edge, I'e totally 
for straight-edge bands, as long as they 
don't tell ee what to do or how to live, I » 
all for it. A personal straight-edge 
philosophy is great. 

Maria : Soee of the younger straight-edge 
bands will probably have an opinion of vou 
and... 

|Joey : They can have an opinion of ee, it's 
! just irfien they coee and knock and beer out of 

1 «y hand or do soeething else to inflict their 
jjUnion._ 

Jb&n t Ml, have you ever aske^oeeone nert 
to seoke around you? 

Joey i I have a disease.,, 
i John : Can you see what I'e saying though? 
t J °ey * and if soeehow I could get drunk 
i by soeeone who was drinking beer, I would ask 
I thee to stop drinking beer, Hhen you're 
seoking a cigarette, I'e breathing in the air 
and I'e seoking too, with you. 

Alex ; Soeething that John and I have always 
talked about has been the fact, at least with; 
people around here, that those who were the 
•ost eilitant, tne eost rude, and everything, 
are the people who get out of it the fastest. 
Bobby s Yep, uh-uh, 

Alex : John and I were straight before it 
started, both of us were caught up in in for 
a idiile, but we're still both straight, andi 
it's like... 

I John i The eajority of the people 1 hang 
around with are still straight, but they've 
gone past the "straight-edge." 

Bobby : No one pushes the dogea anyaore. 

John : Right, now, they've gone on to another 
genre. 

Alex : Now it's violence. 




-=oev : Oh, vou see. :nat s where ou 

otner oeooie, i* vou couio go oe violent and] 
.|_saasrv vour neao into the telephone pcU anc ; 
not affect anyone then fine, that "'5 wW/ou| 

hang around and 90 out and have a great time, 

you guys being straight and ae being not 
straight, you know, it really doesn't matter. 
Its your personal thing. 

Bobby t It goes back to what Marc was saying, 
about having your own fun and not inflicting 
it on other people. 

Joey : Right, yeah. 

Ale* : I guess there's this underlying ideal 
of a scene that's supposed to be different 
than that, it's supposed to work in another 
way. Be more alert to that sort of thing, 
it's somehow irften there's violence at a show] 
' it touches people there a lot *ore than it 
j toucnes someone walking down the street, 

| because they are desensitized to it. There's 
no feeling of community like there is at a 
show. 

Joey i I'll tell you, nan, the thing about 
violence is that violence affects people in a 
way no other thing can...no other thing is 
going to affect the*. 

Haria : Violence begets violence, 

Joey : Violence conjures 19 all kinds of 
stuff, from the past. You begin to think of a I 
lot of stuff. It r s different thing than any] 
other thing, violence. 

Maria : Tell /», yqp say you're non-violent,, 
but if somebody's really violent around you, 
like a crowd that's really violent, do youj 
start feeding hostile and angry*? 

John : I know I do. 

Alex : Basically, John and I are like the I 
inverse things, I get the living shit scared 
out of me. I get very nervous and I either 
decide whether I * going to run like heM or 
try play it off. Basically, I have not been 
in a fist-fight since I was a child. John's | 
the opposite, he's aggressive and... 

John 1 The perfect* example is like I got I 
kicked in the balls a couple weeks ago. 
(laughter fro* Alex + Coleman, damn fro* 
Bobby) Yeah, the kid was there tonight, and I 
could have gotten hi*, I just wasn't mad 
enough to get hi*. So if I'* mad enough I 
will do it, I could have done it that night, 
out I couldn't do it that night. Because ^el 
*as aware of it, and I couldn't bring myself [ 
to do it tonight, which *ade oe mad, but not| 
ftao enougn to kick hi*. 

^oey : See, l it not against self-defense, I 
wnich is different than violence. Violence is] 
an aggressive act, total-y offensive, where 

self-de-fense is a defensive tsing, I don't] 
consider__ 5 e[t-defense violence. 

John ! Do you think, if I "ailed hi* todavTI 

that would be an act of violence. 

Joey : I would think so. 

John : That would have been retribution. 

Joey : Yeah, and where would that k ave gotten 
you? It's a downward spiral. 

Bobby : Cause then he would fc ave to get you. 
John : At so*e point it, how does it end" 

Joey : You tell oe, tan. 

Bobby : It ends with you, man. 

John : At some point you have to stop letting I 
the*. 

Joey : I see Mhat you're saying, and it's a] 
tough thing to wrestle with, because if J 
someone tried to kick me in the balls 1 would 
probably try to physical// do something to 
them^_I get the way you do, when people get 


violent aroundeeT^^e^caS T, -ou I,oh arc 

I get nervous a-o tnat s the t h ing tnat maxes 
oe worried. When you get rea'iy scared ana 
nervous it's hke an animal, you can t really 
predict, you might just kick 'em in the balls 
but if someone's really getting scared, and 
you get cornered, you might pick up a bottle 
or whatever. * 

Alex : I always have this awareness about me, 
like I know everything about this person, 
like I know that they wAt to get *e, the 
rfmle time ay brain is scrambling, "How am I 
going to get out of this. - It's just the most 
awful feeling, and just cause I like to walk 
around the street at night, I get fucked with 
once in while. 

Joey ! Desperate people will do desperate 
things, I'd be more scared of you (points to 
Alex) than of you (points to John). Really, 
you might grab a gun or something. 

John : Yeah, I see what you're saying. 

Joey : Cause I know when I was in high 
school, I'd get picked on a lot, then I 
| started carrying locked blades and stuff like 
that. Looking back on that, that's really 
scary. I mean, if I was like, let's go 
outside after math class, that's a lot less 
scary. 

Bobby * Ummmpth. 

Joey : What*? 

Bobby : Nothing I was just clearing my 
throat. 

Joey : Go on, 

Bobby : Well, what I was going to say is, 
like you were saving like, "Where does it 


end," and so on ? ite that. I thmt it doesn't 
end with those oeooie, cause they live 
violent lives, those dudes who were bumping 
into oeople tonight, I mean one of them had a 
broken leg, ana another one, a big black eye. 
Those guys get t^eir asses kicked probably 
pretty regularly, and you don't have to be 
the one tfio does it. You don't have to rurt 
your hands punching their face. That’s the 
way I see it. 

Joey : That's why I J ve a*so liked stuff like 
judo, it was always sort of cool cajse it's 
hke a parring, you know, always using the 
other person's force against them. 

Bobby : You're right, that's so cool. 

Joey : You're just like, always throwing them | 
down, your not really... 

Bobby : It's like, the force that they use toj 
lunge at you, you use their force to move out [ 
of their way, just let them fan. 

Alex : Self-protection without participating! 
in the aggression. 

Bobby : Right. 

Joey : Use their aggressive force against] 
them. Violence, man, is that a big issue up] 

I in Cleveland? Someone told me something... 

Alex : Let's put it this way, John hangs out] 
with all those people. 

Joey : Violence, fro* where we're from is not ] 
an issue anymore, it used it be at one point. 
John : But where you guys are from, you're 
older. How many of you are still in your 
teens? 

Joey i No one. And I have to admit, when I 
was 19 in D.C., I was puffing out ey chest] 
and getting into it. 
haria : That's another thing, then too, those] 
days it was a much more violent situation in 
D.C., punk was really violent, Minor Threat 
was a heavy scene. It's Tike the cmunity] 
has slowly gotten rip of it, pushed it out. 
It's been evolving, skinheads now just don't ] 
last at shows... 
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Maria : They ,et i au<jned at it > , 
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s That's rtat I was ta1king^"aboutl 
having a scene. 

Joey : Yeah, and it's supposed to bej 
alternative to everything else and that is 
just mimicking rtat goes on outside. 

Bobby ; Yep. 

Joey : They call it the slave imitating the 
master. 

Bobby : Yeah, definitely, 

Alex i It's like, I don't know what's in 
those kids' heads, cause they have a chance 
to lose that, instead they re-double it, and 
they know that half the people in the scene 
have gravitated there just cause they're 
scared shitless of the rest of the world. 

Bobby : Yeah, but those people are hurting,! 
those violent dudes are hurting, to me they 
seem like the type of people who have a lot 
more outside, maybe in their homes and stuff] 
like that they have to deaf with. They] 
definitely have a lot more to deal with than] 

I do. They're really hurting if they want to 
go out and hurt people, that's not a healthy 
attitude. 4 

John • Something's wrong somewhere. 

Bobby : It's just going to end up hurting 
them. 

Joey : And also, I'll tell you, I was just ] 
thinking about it, D.C. is an extreme!y| 
violent place and it's very violent, and I 
think maybe that's irfiat made us chill down.i 
When you're around enough violence, you are 
like, man, I don't want to be a part of that. 

I don't even want to be remotely violent. 

Maria : You mean the drug deals and.... 

Joey : There's tons of killings in D.C,, I 
know ay friends have been beaten up, etc. 
etc. When you're in that kind of atmosphere, 
you just don't want to be part of that. It's! 
the same thing if you're in high school and 
everyone is doing bong hits around you, andf 
you're tike, I don't want to be a part of 
that. 

Alex t The oddest thing happened to me in the 
last year of high school, something, somehow , 1 
I got respect, I managed to remove myself 
from it for long enough that you get ignored, 
people win not fuck with you. I could walk 
around and be non-violent, not participating 
m any of the partying or whatever, which the 
scene... 

j Joey : And that's how you got respect, ‘He's I 
not doing this, what's that guy into that 
he's not doing this? What's going on with| 

| nia?" 

John : That cou-d happen, or the opposite] 

| could happen, I mean Alex talks a lot and] 
he's pretty vocal about what he believes in,[ 
[but if someone is more quiet, they might be] 
considered stuck up, like, "No one is punk [ 
enough for him." 

Bobby : Yeah. 

You know Mark Anderson, of Positive I 
















My emoness make me cry as the'seasons pass 11 - Emir bakta Alex, 










I^oodv : me tne wnole tnmg aoout 

IiDcesrance ano woros ana making in stages, 
lit = not a problem if you're looking the 
I person m the eves and you're talking about 
fsomemrtg in relataole teres, in a human Nay, 
of course there s going to be trie extremes, 
where you're talking to someone who won't 
even listen to vou, but vou know what I mean. 
If you oon't ha*e a oroblem, you re not going 
to rause a problem most of the time, it's 
like tonight with that Skinhead, Marc, he 
didn’t have a problem, he just said the wrong 
word, he said the wrong word. And so he 
eHplained it and there wasn’t a fight, there 
was tension, but. 

Joey : The problem was with that guy who] 
wouldn't let go of it. 

1 John : Yeah, he was going to "tell Ian on you 
|guys* and all that shit.. 

I Joey : That's just silly. 

Alex : (to Maria) You were saying before that 
I you could really relate, how is that? In what 

I 

I Maria i Relate to what** 

I John : The black movement. 

I Maria : Hell, the way I look at it, first 
I off, from living 10 Washington D.C., I truly 
I believe that m a lot of way drugs and AIDS] 
lis a government manipulated thing to hold 
I flown a Tower class, which means bUcks, and 
[final y 1 lice through ne years the 50s or 40s 
lor rfiatever, authorities, the educated black 
[is seeing, and tney have been seeing, like, 

I how ouch they have been field down by white 
[America. "hat doesn't mean personally, it's 
I government, it's everything. Damn, I could be 
|aad about that if you think about it, I have 
had it, I am not going to put up with this, I 
a* going to educate* everyone I know of this, 
and it night seem violent to you, and it is 
violent, but I don't think that's it's always] 
going to be. I think it's going to core to a, 
head, I don’t think like a big violent head, 

I feel like,,, 

Bobby : it's definitely going to come to a. 
head, I mean South Africa is a good example] 
of a more extreme case. *ou tnow, there’s 
going to be violence, and there has to be, 

| because, basically his argument ofi 
self-defense, I mean m my opinion, if all 
t^e blacks in South Africa went and kilfed 
al> those white oeople, it cou fc d almost be| 
se:^'-defense. T*^se conditions that they li^e 
| u-der today are ce» int eS insane, and it is 

] a genocide, and a America has a big genocide - ] 
[thing,.. 

[Maria : Man, if you go south, get out t"*e] 

I robes.*. 

Bobby : There's more black peco-e in prison] 

I than in col I ege, 

Maria : But Georgia, man, I have a 1 
I grandmother that owns a migrant worker farm, 
(she's dead now, but the last time I saw it, 
we drive up this highway and there's like 20 
people living in a shack. 1 couldn't believe 
that, I hadn't seen anything like that, and 
it r s here. 

John : It's a«a 2 ing how some people live. 

Joey : Yeah, it is, 

Bobby : It's really mysterious, because it's I 
covert, even though it's not really, but 
somehow we've been de-sensitized to it or) 
something. 

Joey : It's the whole thing, we are supposed] 

| to worry about ourselves, that's what we're] 
taught. 


: anger is tne faction, and it 

*irt seem B ike you -e being picxeo on and I 
| that you’ve done nothing personally, but it si 
like it s come to the point where they'rel 
Hke, "Look, I don't trust you, I'm sorry,I 
but I can't trust you because I've trusted! 
that color too much,- I think that, through] 
the years the trust will regain itself, but 
we're just at a point in tije where... 

John : I don't think that white people can] 
help them. All we can do is stand out of the 
way. 

| Maria : And educate each other about it, 
that's what I've always felt. 

Bobby : And that's what a lot of the black! 
leaders have always said, instead of white] 
people coming and working in their] 
organizations, they would rather have white 
people form their om organizations, so that 
they can for* coaFitions with the*. 

John : And educate ourselves. 

Jkrujjrhe aetapU aren't aoina tn dn if. 


Bobby : The schools are not teaching black| 
history. 

John t No, they're teaching whitej 
interpretation of black history. 

Joey : And it's all substandard. 

Bobby : I never knew that the pyramids... 

Maria : That Egypt was in Africa. 

Bobby : No one taught me that it was ini 
Africa when I was in school, He were taughtj| 
that they were r eally primitive over there, 

Out thev were on too of it i ong oefore the) 
1 Europeans were. 

lAiexiWe>e almost out of taoe.... 


11 We aon't play instruments. We're losers." - pushead Coleman, 


























July 11,. ITO JUDGE, INSIGHT, TKTEERITY, ^ 
FACE VALUE, t Babylon A Go-Go. g= 

a story by alt*. 1 

I wasn't really psyched to see this show,— 
t'e not sure why, Maybe because I'd seen all = 
the bands before, Hy ride got to ey house^ 
earlier than I expected, and I had to put ey^g 
Tofu Stroganoff in a plastic container to eat ja 
later that night. Not that I had cooked it2 
right anyway. 1 grabbed a stack of zines toR 
sell and scooted out the door. 

After pididting around Coventry for about 20 H 
■mutes, picking up people, talking to 
people, visiting the bank Machine, and buying B 
bubble gue, we were on our way to the ware,p 
artsy world of the Babylon A Go-Go. <A stupid "Sf 
nane if I ever heard one.I Naturally, nothing 
was happening yet, so I hooked up with nyg 
£ hook-nosed co-editor and we hawked zines to = 
1 the 30-35 innocent hardcore bystanders. Qnlyp 
a couple of kids bought thee but, of course, jS 
they hadn't seen the oands' Merchandise yet, H 
and soee Marvel of rarity could be unveiled M 
tor then to open up their plebian wallets for 2 
- perhaps the United edition, coMMeMorative® 
10 year reunion colored Teen Idles duct tape ? ^| 
Who knows 7 M 

So I went around to the back of the clubfl 
with John to yap with various band neMbers. 12 
talked with soee kids froa Insight and aB 
Mellow ano scruffy looking dude froa BadjS 
Trip, who were supposed to play (Judge askedW 
then down) but were not allowed on the bill 
because the club didn't want extra bands. 
Dam, 1 like Bad Trip. John told ie they were! 
good in Buffalo the night before, too. The 
guy was surprised I had heard of his band,! 
and even More surprised that I had their 7" 
and liked it. He disappeared. after that,; 
though... 

Anyway, they opened up the club and I began 
■y circulation^ walking around and talking to 
people I knew and staring at everyone else. I 
noticed a kid with a Progression Records! 
shirt (a straight-edge record label out of 
Michigan) which said, "The Tine Has Cow t 0 
Live Poison Free, - which to w sewed like a| 
trite coMbo of Stepforward Records' "fcmg 
Free Touth" shirts and No For An Answer 
lyrics. Even worse was a tee-shirt that said 
on tne front ’Drug Free Apparel" (T 7 ?) and on 
the back, "Tou Have Freedoa Of Choice Not 
Consequences," Nell, l had to seirk. It's one 
thing to have these Morals, that's fine, and 


is an allusion to MC Hauser ). That had ee = 
grinning. The set was cut short, so they_^g 
played one More song, causing a small~§r= 
ealestroe up front. j=j 

Equally interesting was Integrity, who 1 = 
hadn't seen in a while, They played all the = 
7" classics, as well as the new Aaron Helnick = 
Guitar Opuses, "Darkness" and "March of the = 
Danmed.” The crowd pushed and shoved andffijg 
rent each other asunder, driven insane by theB? 
brutality of the Music and lyrics. ForwrlyH 
happy, positive straight-edgers screened* 
sadly along with Dwid, whose stage anticsfl 
were great and recalled Nr. Dzzy Osborne tcfiS 


formerly isolated 2 or 3 dancers and ten** a 
big pit, alnost knocking over a stack of 
ups. That was scary. I thought soeeone was 
going to get crushed. I think the wert 
response at first was due to the fact that 
this band is relatively unheard of, but soon 
enough, they proved theeselves to be fit for 
the fickle noshing tastes of the heavy-footed 
Cleveland sales. I hope that they get the 
respect that they deserve in future vinyl I 
outings as well as shows here. By the way, 
there's lots of Morions in Utah - polygany is | 
Jegal there. Inagine that. _ 





^oreth^one vocal person in attmdar 
Liberal use was Made of the heavy netal sifflH 
(you know, the devil sign), also inch to iyH 
aausenent • They wrapped up their tight set I 
with "Harder They Fall," Much to the approval ■ 
of the crowd, certain aethers of irfuch were I 
beginning to facially resenble snail deems, I 
or taps at least. 1 

toother overlong break and then Insight fron I 
Utah cate on. Utah has a lake called the I 
Great Salt Lake, which is the largest inland 
body of salt water in the world. There is so 
Much salt in the water that altost anything 
floats in it, I saw a picture once of people 
playing checkers on a board floating on the 
water surface. Imagine that. I thought the: 
band certainly up to par with the two opening 
bands, but crowd response was considerably! 
lessened. I was very impressed - their 7" on 
Soul force Records seeeed a little contrived 1 


1VSTTT '?'■■■■ 


owtaon yar ranin, nm r *mi vtpM 
•b«tr*ctlofl. that »r. ( oountioHy, 
purpoialHs. I also notad a tack of I'od 
hand* - only am kid had 'to. Is that out of 
ttylo no.? 

Faco Valuo got on if tar ouch confusion and 
moo incoopmhwnibte babblo froa Moot . Thty 
mra in full faro, cranking out am rockin' 
hardcaro nuolwr aft«r another, Much acclaio 
uas oxtondsd to ‘Dountoun* Anthony Broun 
(guitar), as aluays. Erin (vox) uas .porting 
the fasous "Clovo Creu* SSDecantrol shirt, 
«m by various s e abers of Confront and a. 
nuaber of other local scenostvs. Dio boys up 
front danced up a storo and oany sam along 
to the paoans of Youth and Unity. Hy favorite 
■omnt of tlw Mole sot ms, .hen, in a part 
of a song that stopped for a second, Erba 
Tim* <which if you don't know 


to as, but thoir sat wh nothing but 
crwching, original hardcaro. Tlw tlngar i 
ueaed a little disappointed with tlw 
lethargic crowd response, but the rest of the 
band played an quita content, tho bassist 
notably grinning through tho whole set. They 
playsd a bunch of excellent new songs. After 
a while, the boys up front joined the 



mam rmmmA. _— 

At soee point, soeeone sat on a long wooden 
shelf that was supposed to be for drinks. 
This caused nuch hullaballoo, and eventually 
Noel was up on stage asking, "Okay, who did 
it?" Of course, that was futile \ no one cane 
forward and that cost hie 80 bucks. Somehow 
vaguely related to that were soee scuffles 
and soee kids getting thrown out, but don't 
ask ee for details, 1 was too nesaerized by 
the arty decor. Did you see that phone 7 
Judge, now equipped with two guitarists, 
were crunchy 1 ike yqur breakfast cereal. The 
double-axe attack gave their songs a "one-two 
punch" effect that was notably nore effective 
than their perfortance here last sunner. 
Naturally, the crowd was prieed, Many being 
Judge virgins. They took an eager role in 
their deflowering, Moving in all the classic 
dances. Jonn and I spied sow very comic ones 
- one guy would bend his knees, alnost 
kneeling, and took up to the ceiling as he 
spasnodcally shook his hands and recited the 
lyrics. It looked like he was praying. } 
wonder how oany people recognized the cover 
of Led Zeppelin's "When The Levee Breaks.* 
Musically, it resettled the rest of their 
set, but it was funny to hear Mike singing 
•Goin' down...goin' down,..goin / down" 
Guitar II Purcell seeeed rather subdued 
while Bass and Guitar 12 Uppercut guy wen 
hanoing it up, which was neat to watch. The 
finished a short and polished set, and were 


brought back by an approving crowd for t» 
•ore doses of The Energy. 

I wmt outside after the dust settled and 
sold all the rest of «y zines except one. 1 
guess there was no duct tape - or Maybe it 
wasn't colored. Teah, it was a good show,I 
got into it soeerfwre along the line. So, 
eventually, it was tiee to go; Suzy popped in 
the Revelation NYHC coap and I sang all the 
lyrics (I lived off of that record for a 
tii mm rrI I got hoin and ny Tofu Stroganoff 
was waiting for ne. Thanks for favorsi Suzy, 
John, Pete, Byron. Also, thanks to everyone 
who bought zines - you got tore than yet 
bargained for. 
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|TEA-y 

](ah, yes, the true opiufl of the easses, the 
I pi us in drug, o eighty attention sucker, shIz 
tcreator, lord of all vision...) 

I Has thinking about ‘mf oe e c rcials" (those I 

I hal f hour show$/coflflercit1 5 that coee on TV 
late at night). Everyone who talks about thee 
seeas to think that it's soae crazy nee 
development in television programing. One| 
[complaint 1 noted 
uas that "people Hatching eay not be able to 
distinguish between prograas and 
coMercials," To which 1 respond: first, if 
you're so law that you somehow fail to 
| understand what it is that you're Hatching 
las though there was sow difference) you're I 
I probably brainwashed or braindead anyway. [ 
Life isn't served to you on a silver platter, 
everything alt figured out for you, so get I 
| used to thinking about things! It eight coee I 
in handy sooetiw! Of course, most people] 

I watch TV to flush their brain, not to be] 
I challenged intellectually, so the confusion! 
coaplaint is perhaps best answered in this] 
way: it's all TV anyway, on every channel 
it's TV. SO if it confuses you, either] 
igasp!) TURN IT OFF or stop whining and deal 
with it! Second point: these half-hour] 
cooeercials are not an evolution for TV, but I 
rather a de-evoldtion. See, TV is all just 
one big infoeaercial; you think that the only 
tiee you are being sold things is when the] 
"normal commercials" are on. To ee, it's all 
a big coeoercial, always selling something. 
The "shows" sell you values, attitudes and] 
ideas. Froe< the obvious salesaanship of] 
children's shows to the capitalization on] 
abstractions of a dubious nature seen on | 
Christian prograflfling through the irfute 
eiddle- clasS values shoved down your throat 
like a 200 pound weight on "prise tiee" (an 
undeniably despicable term), and down to soap= 
operas and teen programing tel 1 ing us I 
exactly how to love and hate, the unavoidable! 
truth is this: in the barrage of sex, 
violence, and] 

aake-fun-of-everything-that-isn't-trendy ] 
huflor, our brains have littleor no tiae to] 
piece anything apart, so we just take it in.] 
Think of it as being force fed cultural [ 
conditioning, fteaeaber the Ludovico] 
Tech mque in ft Clockwork Orange* * It's the] 
sane thing, except you don't have to be tied) 
oown, your eyes don't have to be pried open; 


you are *too weak to aove. It festers and 

| grows and bee owes, a part of you, and you 
can't even detect its presence. That's the 
sick beauty of conditioning: like the eye 
that cannot turn around and see itself, if 
the flechanisfl through iduch you see the world 
is infected by this diseased viewpoint, you 
will never know it, because your only way of 
knowing what's wrong, and what is wrong ARE , 
TfC SANE THING. So to ee, "noreal" TV is J 
•uch worse than infoaeorcials because it I 
doesn't even confuse you; you think it's 
safe, and only ignore and put up your guard 
during caeeerecials. Then, during the "shew", I 
you drop it. And all those subtle ideas just I 
[breeze in your eind's front door. [ 
i Infoaeorcials are de-evolution of TV -J 
I they're too obvious. h 


rtv 


IftantT _ 

So...are you afraid yet? Nil! it be long 
| before this culture of fear ingrains ay 
1 peers, one and all, with the panic of 
|loneliness - the usettled coldness you feel 
Irten alone? And idiat of eebarrasseent, 
lirratipttl yet powerful, keeping you froe 
I truer words than you ever speak? 

Did you ever think that it's convenient to 
I sifence average, insignificant people? Did 
lyou ever notice how every self-destructive i 
I rebellion establishes the status quo eorej 
[than it questions or threatens it? 

Tour actions don't sean shit. You can take] 
I part in all the ieaginary wars you want, be J 
Jas drunk and high as you want, cut yourself] 
I up, and rob and rape the defenseless. It's] 
I all material. The only real threat is yourl 
leind, the ideas you tight have. That's takenl 
[care of real well, though. As long as your) 
]racist, hoepophobtc, sexist, carnivorous,I 
I apathetic, and consueerist flin^setcontinuesl 
I to prevail, you are of no consequence in the| 
I world and continue to play your assigned roW 
of pawn flawlessly. 
















GO! are one,of the bands vai 
glnglehandedly made homosexua 


rding the new hardcore movement 


. . .. _^nt In NYC, ABC-NO-RIO. .They have almost 

____ _s an Issue In hardcore today. They nave two seven inches out, and a 

lot more In the works. But they talked about none of that here. Stopping in Cleveland on their way across 
the country, they stayed at John's house for the night. Even if we couldn't get them a basement show, 
John and I, ever the persistent fanzlners, Insisted on an interview. The members of GO!, instead, decided 
to use this as a session of laughter therapy. In a postcard recieved after they saw a copy of this 
interview. Mike wrote: ‘Please print something like 'GO! is an anti-racist, antl-sexlst, pro-gay and 
lesbian rights band. They do not judge others on their religion. Much in this interview was just them 
being silly, and we hope people notice that.' The interview wad really cool, despite the fact that it was 
us‘ So that is pretty much self-explanatory, -aIex. _ 
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Alex : HoM'^h^ou^Sf^oing? 

Hike i 0h f great. 

Alex J Story of the tour? 

Hike : Story of the tour? Anthony Mill 
begin..* 

Anthony^ i The first show in Providence Hasn't 
bad, Mas it? 

Hike i The first show of the tour Mas kinds' 
fun, about thirty people, you knoM. It uas 
under a stake raep, it hii really fun. 

Anthony i It mi under an indoor stake raep. 
One big eleven foot raep put in half of a six 
foo rup Mith a spine Mith a three foot 
ity-bitty punk rug). 

Jay i And a baseeent Mith terrible acoustics. 
Anthony : In a baseeent Mith horrible 
acoustics and these guys Mho didn't knoM Mhat 
they nett doing Mith the sound. But it Ment 
prety Hell, Bad Trip Mere good, and m Mere 
pretty good for having a druaaer for two 
days. 

Hike : Sunday Mas Boston. 

Anthony t And that Mas hard. Everyone in 
Boston is very hard. 

Hike : Yeah, there Here a lot of people 
there, it Mas definitely one of our biggest 
shoes. 

Anthony : Yeah, the pit looked like a Bruce 
Lee eovie. But Me got paid a lot 'cause Judge 
didn't show up. Mhat else happened in Boston? 

I Bad Trip sold a lot of shirts. 

Hike i Then Monday Me had off, Tuesday, mb 
played Syracuse, Mhich Mas a very bad shoe. 
Wednesday, mb had off and Me tried to play 
Buffalo but Me couldn't cause Me got there 
too late. Thursday, He hung out in Buffalo 
again. Friday mb played West Virginia, very 
coot, very cool scene, lots of fun people 
doMn there. 

Jay i Machine Shop. 

Hike : Machine Shop, very cool club. 

Anthony : The show Ment uell, m played Hell. 
Hike : Bad Trip played Nell. 

Anthony * Everyone danced really strangely. 


Hike t And today, Saturday, He are sitting 
here in nice, nice Cleveland. 

Anthony i Watching a Vixen video. 

Hike i We tried to get a baseeent shoe but 
that Mas unavailable* 

Anthony : We couln't find a baseeent. 



Alex : (*ay, eaybe TIT ask that later. 
Mwever eade it, uhat's the cover of the 
second 7* eean? 

Anthony i We Horship Satan. 

Aaron : We Morship Agnostic Front. It's the; 
•Using link, basically, betueen Agnostic 
Front albues. 

Hike i That picture, like eost pictures I 
use, Mas taken out of a nempapcr, and it'si 
tyebolizing the falling of.. 

Aaron : The economic superstructire... 

Anthony i It's the only eassacre scene that 
AF hasn't used vet. -___ 


Aaron i We used it, really, cause the other 
tMo pictures that mb had didn't Mark out. 
Anthony i These tMo girls stole thee. 

Hike t It kinds ties into the title, because 
it's about the dowifall of a hierarchy, and 
po mt, 

■ Aaron * And eoshing. 

Alex i Okay, rfiat do you think of the currant 
uprising of krishna and other religious 
theses in our hardcore scene? 

Aaron (fell, mb 're all krishnas, mb' re all 
esdiating little krishnas, so you knou it's 
basically... 

Anthony i We'll shoot anyone that's not like 
us. fe have girs. 

Hike ! fens are bad but if you use thee for 
krishna then they're okay. 

Anthony i Offer thee up first, take thee to 
the teeple... 

Aaron i As long as you pray, you can justify 
anything. 

Anthony- i Chant «hi1c shooting, you're all 
set, I looked it ip. 

Aaron i In the gavitaic scriptures. 

Hike : All of thee. 

Alex : Alright, rtat exactly is ’Section 28* 
as referred to by the song? (Laughter) I have 
no idea. 

Anthony t Nap tiee.__ 



































nSra^^Tsthisidea that McDonald's ca 
I up with to eerchandise their newest product. 
Anthony i 28 piece Hclkigget. 

Aaron : It's 28 piece, as opposed to their 
1 26. So they Tigure $2.80 for this 26 piece 
thing. 

tothony s They Tigure ten cents a piece. 

Aaron : Everyone's happy. 

I Jay : Should we tell the real story? 

Aaron : NO. . 

Nike : Nell, like really like how Go! wasj 
1 supposed to have 28 records, 
tathony : The contact with Caroline said... 
Aaron : No, try again. 

tathony i Take Tour, (to Hike) Tou wrote it. 

] Aaron t Forget it, there's no explanations] 

I needed* 

Nike i It's about wy/lesbian rights. 

Alex : I knee it, see? 

1 Anthony t It's very eeo. 

Mik^*TataMY 

[Alex t I found out tofey tSit f'e _ 

[don't Hear band tee shirts anyeore, John* 

|Hike i No longer punk, nd longer firdcore, 

MO. ' 

I Alex i I guess «y hair qualifies for «e for 
leeo-ness too. 

I Nike i Totally, ** ■*- j 

| Anthony i E-eosity. 1 ‘ 

Aaron : Speaking of e-eoeity,'Nifctff been 
Ieediating a lot lately. ** -*'-'■■■ * 

Nike i I'e crying inside. ^ 

Aaron : Ny heart, «y soul. - » - c 

Alex * You've got to talk about the reasons 
changing. 

Nikg i The pain, the pain. E ^ 

Anthony * 1 like eeo eusic, these guys are 
geeks. 

Alex i I like it too, but non since 1*e *-e, 

I guess I better start listening to it. 
tothony : tou.should have been listening all 
along* 

Alex : Do you like television? 

Anthony : It should be shot. I sit in front 
of it and turn into a vegetable in about 
thirty seconds. Just kinda babble on and 
drool a lot. 

Aaron : Often tiees, eany people discount 
it's use, but really it's a useful nay of 
easting a lot of tine. 

Nike : I don't oun one. I don't Match'one. 

I Aaron : If you're into to being wthinking... 

I Anthony : Natch. 

I Alex i I skipped ahead and non I've lost ey 
1 place. 

Nike : Straight Ahead. 

Anthony and Nike : Nosh 1 
Alex i Does anyone realize hoe duab they look | 
while dancing hard? 

Nike t I do. 

Aaron t Cutely. 

Jay s I try hard to look stupid, 

Anthony : Yeah, that's the east fun. Hut's I 
the best part. The stupider you look, the | 
harder people take you for. 

Hike t look dueb for Nhat you believe in. 
Anthony j As long as you can look du wb for a | 
reason. 

Aaron : The harder you dance, the eore | 
intelligent you 

Nike i The harder they dance, the fare** they j 
fall. 


I Alex : Tell us about grindcore. 

1 Jay : Satan. 

Mike : Grindcore is grrrruuupfh, 

I Aaron i Nom hem are you going to spel 1 that? | 

I Grindcore is Daryl. 

Mike t Daryl Citizen's Arrest is grind. Grind | 

J is dead. 

Anthony ; Bolthrower's second atbue. Nhat is | 
the naee of that band? Cyptic Napate? 

Alex : I'll strach all serious questions, 11 
already asked ey favorite question, do you| 
like television? 

Nike i He eat television for breakfast and | 
spit it out for lunch, 

Aaron : And then eosh, Mel l, after abortions* 
Hike : Can He say fuck? Okay, fuck, 

Alex : Not fitting into any eolds, besides| 
just being a hardcore band,. 

Nike : If there's eold you throw the bread | 
out. 

Anthony : Nell, actually it's ISD, a very| 
strong hallucinogen. 

! Aaron : But if it's cheese, you can just cut I 
off the eoldy part. But if it's lieberguer,| 
then it's eold already. 

Nike : I still wouldn't trust it. 1 did that! 

I once with bread and it still tasted funky. 
Aaron : So if you're eating 1iaberguer | 

| cheese, you can have eoldy bread. 

Nike ; Nait, in Syracuse, they had this pot I 
of coffee that was like 19 eonths old. 

Aaron t Oh, it was gross. Total scue. 

Anthony * I walked by and it caae after ee. I 
should have thrown the rabbit in there. 

. Nike : There was a rabbit that ate part of 
Anthony's dreadlocks. 

| Anthony : Yeah, ey hair got eaten by a rabbit | 
in Syracuse. 

Aaron : Very punk rock. 

Nike i Apunka arocka. But as far as fitting I 
| into any eolds, I'e too tall. And there are 
four of us, we are kinda skinny, but we try 
to fit into the eolds, soeetiees it works, [ 
soeetiees it doesn't. 

! Aaron : And with any predetermined eold, only I 
one person can fit at a ties. There's four of 
us, we're four different people. He try to be 
alike, we try to copy one another. He try to 
be straight-edge, vegetarian, krishna. He can[ 
only be so ouch alike. 



iMilc, i Halt, wt'rt krishna? I thought we 
] into satin? 

lAarm i No, Kali. He'd like to attend our 
■ deepest thank, to Integrity, our doaa 
■Triands. 


J mlte 5 it up 

I dude. 

| Aaron j Integrity is Cleveland hardcore. 

I Hike s Cleveland hardcore ia dead. 

I Alex s They enjoyed the Integrity aeven inch. 

I John : Oh, you played it for thee? 

I Aaron t Chubbie Fresh. 

[Hike t And Double A. 

Alex i They like the Blood Book. 

I Hike s Frosty eediators. 

I Aaron : Artichoke heart. 

Hike : Stand hard Tor what you believe in. 
ftithony : Then eosh. 

Nike : Especially iT you have no brain cells. 
Aaron i But iT it's colored vinyl, then it 
doesn't Batter how eany brain cells you got. 
Nike : Long live colored vinyl! Yes. 

| Aaron : Revelation will be pressing the third 
Go! ep on ONE colored vinyl. Currently 1 
selling it Tor one trillion dollars. Bids go 
to Hike. 

Anthony : Did you see that Zyldjan gong he 
has? It's like twelve Test high. 

Aaron : Yeah, it's bigger than ey house. 
Anthony : Seal! house. The thing looks like a 
hubcap, a big Tuckin hubcap. 

Alex : I'll try the eold one again. Not 
Titting into any ieage, aside Tro, being Tro, 
New York. 

Anthony s We're really not Tro, New York. 

Alex ; Hell, that's probably what it says on 
the Tlyers. 

Anthony i We lied. We're Tro, Akron. 

Aaron s Basically noshing hard, getting all 
the drugs and sex we can, and dancing as hard 
as passible. 

Hike : Dance hard or die. 

Aaron : Dance hard or be Integrity, No, I'e. 
just aediating. 

Nike : Just Tor the record, none of us have | 
ever aet Integrity, at all. 

Aaron : This is just eerely all blindsidodj 
hate cowents based on nothing except their] 
records. 

| Nike : Their lyrics and the silly things they! 

«y. _ 

IAaron : They are probably extreeely nice guys 

[through. 

[Anthony t Intelligent, well-spoken, 
[well-grooaed. 

[Hike l Doctors and lawyers. 

1 Aaron i Racket sciencists. 

Hike : I would oosh now, really I would. 

Aaron i IT Integrity were here. 

Hike i Is it Saturday, still? 

Aaron : No, technically, it's Sunday. 

Hike : He have to get up in seven hours. 

Alex > To go to tuple. Okay, tell us about 
the Go! party 1ine. 

Aaron t Okay, girls call, and we have 
pretaped aessages. We Tigure we eake two 
titty a call and sixty cents each additional 
'einute, so we're doing okay, we're pulling 
about Tour bucks per call. Girls call, they 
love to hear our voices, you know, we Tigure 
we put in a little live recoding ot us 
eating. 

Jay : And our MShing. 

Aaron t Yeah our eoshing at hoae. They're 
'basically, getting very sexually excited and 
then testing us on tour. Basically, it's a 
great outlet Tor the band. Honey, drugs, sex, 
tcvle. 


"What happens when an unstoppable force meets up with an unmovablej 
iobject..." 












I _ 


Anthony : Sex, drugs and krishna. 

Mike : Just as an aside, only three oenbers 
of Go 1 are straight, so all you noma I gays 
out there... 

Aaron : Please correspond, 

Alex : Is there a different nuaber? 

Aaron : Yeah, nuaber tm, and three's there 
for all you bis. 

Jay : Am Shit. L 

Aaron : Reweober, you aust use a touch tone] 
phone, the nuaber is 1-900-60*-MOSH. 

Mike : Anchachy, upset the systea. That'sjf 
where it's at. Peace through annihilation." 
Dehuoannation, Victia in pain. The kids Mill 
have their say. 

Aaron i New kids on the block Mil 1 have their 
say. 

Mike : Hari Kishna, Hari Kishna. 

Anthony : We have yet to se the Warrior Soul 
video, I'a getting pretty doiin about it. Or 
the Prong video, where he goes (points) at 
the caoera. 

Mike : But we saw the Youth of Today video, 
definitely north it. 


Anthony * Oh, eighty hard. All kinds of 
lyobolisa there. 

Aaron t Oh yeah, very deep syobolisa. The 
gesture with the haoburger, mom. 

Anthony i Parcel1's neon hair. 

Mike i Parcel 1, when you go to a tanning 
salon, you look stupid. You do. 

Anthony : Noul people's pales are not tan. 
Aaron ; You know what would happen if Purcell 
broke his nose? 

Anthony : The world would eoum. 

Jay : We would chant. 

Aaron : They probably don't need directions 
to shows Porcell just sniffs thee out. 

Mike : That's really bad. 

Anthony : Great now we get to get lynched by 
the fuck in New York crew again. 

Mike : Who else can we talk about? 

Aaron : Jay Face It, we love you. 

Mike : Jay Face It, die. 


Aaron : Jay Face It is hardcore, hardcore ^ 
Hill be killed. Sean Vegan Reich is a good 
friend of ours, he goes to teople with us. 

Mike : 1 can't talk bad stuff about Sean, I 
grew up with hie. 

Alex : Do you think.. 

Mike i Hosh. 

Aaron i Do we think? Absolutely not. 

John s How has the reaction to the band been? 
hike ; Mashed. 

Anthony i Everyone aoshes. 

Aaron : My parents love it, ay grandparents 
love it, ay great-grandparents, god rest 
their soul, love it. The krishna's eat it up 
for breakfast. 

Hike : TMh, wll. "hat ue're trying to do 
not is go alt across the spectru*. He got 
straight-edgers, krishnas, vegetarians, 
seat-eaters, shite posers, black posers. It's 
the whole rainbos coalition. 

Anthony s One pople aoshing under the sun. 
Hike t He sant unity sith everyone dead. 

Alex : A lot of people knos *dwre you stand 
on gay/lesbian rights... 

Mike : Yeah, fuck the faggots, fuck thea. 

Aaron i Fuck thea hoaos. 

Mike : No gays at our shows. No fags at our 

shows. 

Aaron : When there's a fag at our shows we 
nosh 'en. 

Mike : Yeah, we hate thga. 


Jay : We're so glad Boston exists. 

Aaron : Yeah, it's kinda cool, seeing that 
we're touring with Integrity, they take care ^ 
of any gays that we can't you know. 

Mike : The world really needs tore people 
like Sean froa Vegan Reich and Jay fron 
s Blindside. It's very ioportant. 

Aaron : It's a very unclean place we live in. 

Mike i Yeah, this interview is going to have 
a disci aioer. 

! Aaron i How cone in aetal videos the girls 
don't have to wear anything? 

Alex : Yeah, let's talk about videos. 

| Mike t You don't need a big label, you can do 
it yourself. You just lose a lot of ooney. 

— John i And end up broke. 

fothony : Yeah, but the albua ends up worth 
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Uy : Fuck, am fuck * The first words you hear 
on this tape* 

Alex : Do you have a question ready, John or 
should I present one? 

John : Do one. 

Alex : The first place 1 heard of you guys, 
and re sure a lot of other people too, was 
that Haxieue Rocknrol 1 coop. So how did you 
get on it and reactions free it? 

Kie : He got pretty lucky with the ffiR c<*> 
cause they were looking for a newer band froe 
D.C., a band who didn't have that ouch stuff 
or nothing at alt in our case. Hartin Sprouse, 
was in town, one of the people froe ffiR, he 
happened to see us at the D.C. Space and he 
really liked us, so he talked to Lance, back 
in San Francisco, and said ’These guys are 
realty good, aaybe they should be on the 
coop/ So Lance contacted us and we sent hie 
a deeo and he liked and that was it. He just 
went and recorded that one track, and it got 
on and we've gotten great response. Tons of 
jletters, we sold lots of dews. It was great 
exposure for us, I think it was just a good 
start. I don t know, I think that the coep. 
was very hardcore orientated and our song 
just kinda stuck out just by nature of not 
being a «uc;h hardcore song. It s interesting 
how it worked out. 

Alex : Hhat s on your shirts? 

!Ki« i Hell, Jay did that design and it's 
taken froe a dental illustration text book. 
*Jay r It's the jaw type thing. 

Kie : And if you look you can see the eye up 
there. The tee-shirt's done us right on this 
tour, without the tee-shirts on this tour and 
on the previous one in March we would have 
been losing eoney, the money we aake on shows 
is really seat), but the eerchandise sales 
oulled us through. 

Alex : I've never thought about that... 

Kie i Oh yeah, Fugazi can afford not to sell 
tee-shirts, but wst new bands can't afford 
not to have thee. 

Alex : They get Bade anyway, have you seen 
thee? 

Jay : Yeah. 

Kie : Yeah, we've seen the bootleg, and Ian 
now has the nwbers of the bootleg places. I 
know, he just wants to call thee and hassle 
thee. 

! A1ex : I have seen three different ones. 

Kie : He know the places that sake thee, but 
we don't care that such. 


“Food Co-ops are WONDERFUL, 


batka Kim. 


Alex : I just thought thatitwascurious/ 
all you have to do is get the Fugazi record 
and read the lyrics, it seees that wearing a 
shirt seees to be saying 'I like this band/ 
and then you are wearing a band that says, 
i ’He don't like the concept of eerchandise/ 
and your wearing eerchandise, you know what I 
1 eean 7 

Jay : It kinda goes against what the band is 
about. 

ALex : Exactly, it just proves to ee how 

little people eust be reading into what the 
band says. 

Jay : Hell, Fugazi is also about free 

exoression, but I think that's an astute 

point that you eade. 

Kie ; It's an astute point, and Ian 

recognizes that it doesn't hold true for all 
bands. He encourages us, actually, to have 
eerchandise, cause he knows it puTls us 
through. 

Jay : Wei \, tne tru^g is, our guarantees are 
really low, that's part of the way that we 
even get snows, 

kie : We rea ly oon J t ask for guarantees. 

Jay : Like tonight, we have no guarantee 
whatsoever. 

Jonn : How are snows up m D.C., do you guys 
play a lot up there? 

Jay : tou know, I think we play too «uch, too 
often in D.C. 

i Alex : Are the shows really crowded and big, 
at least the ones you play'? 

Jay : No, there's still a buzz about Dischord 
bands sti L l, in fact there always has been 
probably about quote Dischord bands. It 
depends, if there's a buzz about a band then 
the shows are ruge, but for out-of-town bands j 
it is very hard to break into D.C. soee shows 
are eiserably tiny. People just don't go out. 

I think that we've done realty well in D.C. 
and there's rto problee with all ages show. 
AM the shows are alt ages. 

Alex : The benefits - do they get big crowds 
too 7 

Jay : I think that benefits get a better 
crowd than regular shows. 

Kie : But I think that benefits are done with 
a lot eore care. There is never just three 1 
new local bands on a benefit, they're always 
done with a larger band. They 1 re done to 
succeeded. 

Alex : I just read in the last Haxieue 
Rocknrol1 that they got soe e astronomical 

nuflber of people at the Fugazi and Sonic 
Youth show. 

Kie : 1700 people paid (Laughter). 

, Alex : That's excellent* 

Kio i It is excellent, but Fugazi typically 
draw a thousand people when they play by 
theaselves. 

Alex : Actually, l was very surprised to hear 
that Sonic Youth would be playing that. 

Kie : It's a very strange thing, but Fugazi 

and Sonic Youth both wanted for a long tiee 

to play together, and I guess that was the 
tiee to do it. 

lAlex : Especially since I saw Sonic Youth on 
Htv and they were basically saying soeething 
to the effect 4 of ’He don't care, we have 
nothing to say..’ _ 


Kie . It's realty interesting that you say 
that, Positive Force dealt with tneir 
eanager, or whoever books thee, and he was 
like "Yeah we'll think about doing it, but we 
want J x' aeount of dollars/ soee ridiculous 
figure for a benefit. Positive Force did a 
great job. I wouldn't have put this auch 
effort into getting Sonic Youth, but the* 
really wanted thee so they worked thee down 
to the point where they wouid take three 
hundred. Pretty aeazing, a lot of eoney was 
raised. 

Jay : I think Sonic Youth r s thing, it sounds 
1 ike thee to go on tv and say that they have 
nothing to say. Cause I think they have a lot 
to say but their points are probably lost on 
*HfcY viewers. 

John s Do you guys have soeething to sav 7 He 
was saying how Sonic Youth has nothing to 
say, but do you think that all bands have to 
have soeething to say'? 

Jay : Hel1, what 1 meant about Sonic Y outh is 
that they do have a lot to sav, but that it s 
their thing. I don't Know if I totally 
understand it. 

Kie : l understand your question, and I 
guess, no, a band doesn't have to have 
soeething to say. 

Jay : Not in the sense of being really overt 
and political, in your face, about it. 

John : Hell , I often think of Fuga 2 i as tne 
saints or soeething, like the gospel 
according to Fugazi. A lot of bands try to do 
that, but I don't think that every band has 
to do that, do you 7 

Kie i Hell, we've said this before, cause we 
both write the lyrics, we just feel that a * 

three einute song is not a good vehicle to 
get a point across. I think it's lost. 

Jay : Not soeething really specific, anyway. 

I eean t I think Fugazi is realty good at 
that, Ian is really good at saying ’don't be 
a dick* in the course of a three einute song. 

| These points can be eade, but to ee just 
being a band, this eight sound hokey, but I 
see it as being a stateeent about the fact 
that you have a voice as an individual, you 
can use it, and not just sit and be a passive 
consuaer. That's one of the eain thing about 
being in a band. 

Alex : So the eessage just gets done in the 
doing of it. 

Jay i Hell, hopefully. 

Kie : Kina of...I don't know, for ee it s so 
strange - in ey eind, one of the reasons I ae 
in a band is to further this feeinist ideal 
that I have, to show that woeen can do it. So 
to ae I feel that I ae accoephshing 
soeething by just being a female in a 
hardcore band. So there is soee kind of 
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Message in jus 1 
ook for Messages in our lyrics* Although 
aefmtely our lyrics are seni-potitical. 

He* : But just by having a band and printing 
s lyric sheet t people are going to be reading 
it and looking to see what you have to say, 
: or instance, the song on the coup. 

(io i “Bullet Parti/ yeah, a pretty strong 
aessage. 

*lex : It spoke to oe, certainly, not in a 
definite way, like pointing at an issue 
and... ' 

<io i Right, right, right, 1 wrote "Bullet 
: ark/ that s the way it s Meant to be, I 
wanted it to be obtuse enough that peoole 
:ou d interpret it. It was written with 
something m mnd, but that something is not 
important, it's the interpretation that is 
important to oe. 

jo h n : Well, vou said that you were trying to 
orooote a teoinist ideal, but do you come ud 
against a lot of stereotypes? 

Alex : Just being a wonan in a band... 

Kin : Do you nean do I get shit? 

Alex : Just - do you feel people are just 
saying look there's a wonan up there. 
ma : They are actually. A show doesn't go by 
*nen a featale doesn't cone up to ee and say. 
That was really inspirational to ee, seeing 
'ou up there Moving around, I ve been trying 
:o pi ay bass and !'• gonna keep practicing, 


it's coot to see a noun in a band/ No, 1 
Jon't get a lot of shit, if I do, I don't 
near it (laughter). No doubt, that's the 
nature of the scene. It's a sale doninated 
scene, let's face it. 

Jay : I don't know if we think of what we're 
doing as part of the hardcore scene. 

Km : When we go out of town we try to book 
non-hardcore shows, Meaning I try to stay 
away fro* Matinees and seven band shows. 

Alex : I guess that we're using the ter* in 
two different ways. I just Mean, in a broad 
sense, underground shows and bands. 

Jay : Right, and if we had brought it up we 
would have said "punk." So it's just words. 
Kin : They're just words, after all. In the 
reviews we've gotten, we haven't gotten the 
hardcore classification. I just don't like 
the negative connotations that coee along 
with it... 

Jay : Young boys beating each other up. 

Kin : Young boys throwing bricks in the 
oarking lot and skinheads, 1 don't need any 
o* that 


- e- s ide't» neither « we. I Jus t tru « -at 
\ ^ -he scene is ? the jeore separate. 

I *" C!evel4n<1 ’ ^ a band CMes 

that has a fair anount of acclai. vou, wiM J 
JgLgveryjegeent of the scene. 

ki» : Fair enough. We just played in a snap 

town m Canada called Guelph and there were | 
kids rtoleheartedly si an dancing, I suppose, 
but it was done in such good faith ana fun 
that we didn’t have a problea with it. When 
it started, we thought that it was going to 
be a problen, t^at it was going to be 
violent, but it wasn t violent at aH. So I 
guess that there are differential ions... they 
were so enthusiastic that soae band was 
playing in their town. 

Alex : But that's a conpletely different 
ideal, 

Kib : That was, and I didn’t have any problea 
with that at all. So it's not that the 
dancing the bugs ee. 

Alex : Hell, I renenber going to certain 
shows when people were just kinda running 
around buftoing into one another and sailing, 
before this thing case along where people 
have to grinace and aake fists. 

John : But I think soaetiaes that's all youj 
can do to the nusic, I just *ike to watch and 
listen, if I dance I can't do that. 

Kin : In conjunction with.... 


Alex : Conversely, though, there has to bel 
soae bands that that doesn't belong, it has 
nothing to do with it. That's what I felt 
like saying to everyone at Fuga 2 i, you can't 
oo the sane the dance you do to nusic that 
sounas conpletely different and pretend that 
it's all going to be the sane thing. And if] 
you do tnen you're not there for the nusic. 

Jay : It's weird, in aH the tine I've been;] 
going to hardcore shows, I've always loved to 
dance and junp around and sing along, and I 
always thought about it as a catharsis, you 
know. Like you would be doing it out of love, j 
it's not a question of hardness, here's a 
song that really oaves ne and says sonetbing 
that I can relate to and nakes ne just want 
to lose ny Mind, It is just a release, but it 
was never violent, but we really haven't seen 
that much of that at our shows. 

Km : Really, not at any of our shows 
out-of-town. Really, enough of the politics, 
of dancing. 

Alex : Yeah, we ran that into the ground. 

John : Do you guys have any outside, either j 
nusical or non-nusicai, influences'? 

Jay : All kinds. 

John : Hell, what nakes you personally tick, | 
if vou don't mnd ne asking*? 

Jay : Food Co-op*? 

Kin : Yeah, I work at a food co-op and food I 
politics are really inportant to ne, I do a I 
political newsletter in conjunction with! 
that. That is one of the things that keeps nel 
going spiritually and the band gomg| 
financially. 1 naxe really good Money. 

Ai ex : Food co-ops are wonderful . 

Kun : food co-ops are wonderful and I support I 
the food co-op novenent to the nth degree. 11 
like to think of the band as a co-ooerativeI 
effort, but in soneways it is and in others! 
it's not. Elvis Presety nakes Adan tick. 

Jay : Adan loves kitch, 

Alex : What's kitch? 


fJav : latch - is "tongue in cheek, like Elvis, 

I the king of rock and roll. 

I Kin : Elvis doesn't really nove tin, but... 
Adan : Well, I really enjoy the early stuff, | 
like the Sun Sessions, it's genius. 

Alex t Back tften he was hard and fast? 

Jay : Right before he got whinpy and new I 
wave. I'n an art student, I guess ny whole I 
I thing is expression. I just love expression,! 
and people saying waht's on their Minds and] 
not just not letting thenselves be.,,. 

















;ay ; wifi not etnng cneasewes oe snuc-up. 

3o t spend a lot of tiae, when 1 ai in 
.school. 

Kia t Can you speak up? 

Jay : Teah, we need aore of the dialogue 
thing* 

Kia : In conjunction with what he's saying, : 
he does all the art work, flyers, records, 
tee-shirts* 

Jay i And I J ve been doing other bands stuff 
too, like I did the Shudder to Think Ip 
cover* 

Alex : Oh wow, I called that beautiful. 

I Jay : Thanks. 

Alex : That's a nuts record, I drove John i 
nuts with it. 

John : Yeah (laughter*. 

Alex : Net', tell us the story... 

Km : Okay, this is a great touring story. We 
were driving up through New Haspshire, and 
our van was ahead, 1 was driving and Joey was 
driving the Holy Rollers van. We get to the 
first toll bootn in New Hampshire, 1 used to 
work at that toll booth when ! lived up 
there, I did something that I always enjoyed, 
people doing, I gave an additional *7? cents 
and I said that I wanted to pay for the van 
behind, tell the* Kia said hi; they got 

!through and they were really surprised and 

j,you see Joey waving, hey, thanks a lot, cause 
they got waved through. So, there's one aore 
toll booth in New Hampshire, before you head 
to Veraont, and l'a like l'a not paying for 
the* again, forget it. So we just went 
through it, paying for ourselves, apparently 
the woaan J s back ws turned so Joey figured 
that I paid again and blasted through the 

toll booth. Thev got stopped fully 25 ailes 
I up the road, they got pulled over and we 

stopped too. We just figured that we were'l 
being hassled by the State Police, we just^ 
| had no idea. But it turned out that they got 


the oonon was. either thev could go all the 
way pack and Day 75 cents and apologue to 
; the woaan, which they ended up doing - we aet 
then in Veraont. Shit happens like that. 

John : How do you feel about bands that were 
once hardcore but then changed, well, like 7 
Seconds did it, Social Distortion? 

Jay i Whatever, I (lean, don t you think that 
it's really hard to call someone's 
injm^ygj^ukno^*a^^«an^o^e^he| 

out, big tiae, but whereas a band like the 1 
Bad Brains still play hardwire and they're 
not into it, to ae that's a sell out. 

John : Do you think that if a band is on a 
aajor label they have automatically sold out 7 
' Jay + Kia ; No, 

Jay : Not at all, it s a personal thing. 

Kia : Our friends are a good example, Bullet 
Lavolta, are now on a aajor label and it 
hasn't changed the* one iota. They travel in j 
a classier'fashion... 

Jay : Slightly. 

Kia : But their ausic is still, their new 
album, you'll see, is the saae old hard 
stuff, u doesn t have to be that way. 

Jay : It's still punk ausic. It's just a 
question of those guys saying tnat they love 
playirg ausic so much and now here's the 
opportunity ^ere it's like a carrot being 
dangled in front of thee, here's the 
opportunity to play ausic all the tiae. Haybe 
we could do it for a living and that's a 
trenenaous teaptation, 

Ai en : I feel that soae bands get on a aajor 
and their ausic doesn't change, but they've 
Bbecooe removed froo the scene they started 
Bout in* 

EJav : But 1 don t think that you can only 
;? blame that on the label * ' 

Kin i Oh I can, I just aentioned a band that 
I think is not a sell out, I think that there 
are aany aany problems with aajor labels. 
Just reaoving yourself froa your product, you 

."u. T -1 ";". 1 . H -'" ■ . ”■ * 

■ 


;ust add so .wnv we oeoole a'ong the :fiain,H 
like do tnings *or vcu ano *ou 'ose 

touch with the oeople vou're slaving to. I 
.fucian hate that. 

Ale^_: Do you read *an:ines" 

^a^^TeahTt^^cegree^I^ead thea a ^ct 
m the van. 1 just think they re taaensely 
suited for van stvle reading, short articles, 
easy to read usually. They don t pose any 
real intellectual challenges, just "Find out 
aoout your favorite bands. 1 * 

Jonn i Do you think tnat fanzines have a 
puroose in tne scene, ao they play a role 7 
| Jav : I think tney should more than they do, 
out it s wend in D*C. there reallv isn’t any 
pig tanzir<e* There was the D.C. Period, and 
tnat was luge tne big D.C, fanzine for a 
while and that was just like the perfect 
fanzine, cai^se tnere was just aore to it than 
bands,-~anfl it was free for a while, and very 

creative. But now there really isn't any real 
D.C. fanzine. 

Alex i 1 was basically asking saall fanzines. 
John i That's one of th# problems that I 
have, fanzines don't see* to be that 
powerful. 

Alex : No one gives a shit. 

Jay : It's not quite that black and white, 
but I'a sure it s easy to get discouraged. 
There's such a quantity of people making 
fanzinesi it's just Uke with bands, there's 
so aany bands. That there's a saturation I 
. point, there has to be a hype point which is j 
pretty sickening, 

, Kia i But on the other hand, you know it can 
be done, cause there are a handful of zines 
that do it. 

Alex : I have no intention of putting out 
anything big, but I can't play anything and I 

B feel I have to soaehow record ay existence in 
the scene. 

Jay : How do you view success? 

Kia r If ten people enjoy it, I mean it's a 
pretty cool thing. I'm actually hungry enough 1 
n-to cut this interview off. 















No C l t , I 

*ms letter is in response to an interview with Tony Erba of Face 
'-^0 Exit #2J * First, I want to commend John for ask me good 
ungeneric questions* But something in the interview seemed wrong. Erba 
mentioned "Ever since that thing happened.* people automatically branded 
a certain sect ot peop'e violent*' 1 I can assume he was referring to the 
Cl eve'and hardcore "sect." The Yout^ of Today fight was just the start 
of it. A fight at the Phantasy involving an unnamed Face Value member 
closed that club to local hardcore bands* A few criticisms from Dave, 
the singer from Sockeye, caused hardcore kids in Cleveland to punch 
Dave, threaten a crippled club owner (Kevin * Artichoke), and 
continously f still) call the Artichoke with threats. Dwid, singer of 
integrity^claims, "We fuck in hit people - that's straight-edge." (Noisy 1 
Concept . John Faytosh, a Cleveland hardcore kid now residing ini 
Fittsburg told me, "The hardcore of the future won't be like Screeching 
Weasel, the pit's gonna be a fuckin warzone*' 1 A newly recuited sXe | 
nardcore kid in Bay attempted to impress said Paytosh with a pin reading, 
I beat up drunks." Tony Erba, himself, told me at the Berea triangle a 
while back, "Dave Sockeye says shit, he J s gonna get his ass kicked. 14 It f 
aeems this new trend in Cleveland hardcore is not just a bad reputation, 
it is real and that is the direction Cleveland hardcore is going. It is | 
a> so a /erv good way to make non-violent people like myself feel 
e ciioed. There is an underlying threat m the scene here telling me not I 
to write bad things about any of these bands or I will get my ass \ 
ed. wnen I wrote a straight-edge issue of my fanzine I got 
r n «*tened for tnree different reasons. I n not saving I think the j 
Ci eve ana naracare scene is violent. I'm giving facts - it should be) 
pretty ocvigus. 


- Mike Thain, Noisy Concept Fanzine. 


First off Mike, thanks a lot for the letter. It points out quite 
well the Cleveland hardcore scene's appearnt love of violence, I also 
don't think you’re talking shit as much as you are stating the truth, 
wruch is sad, I suppose. But I am here to tell you that, most of the 
violence tnat is inflicted by the Cleveland scene is verbal and directed 
at one another. Sure there are the occasional outbursts of physical 
conf rontations, but those are rare. The verbal abuse is a daily 
occurance. We talk about one another, threaten each other, and berate 
each other publican y and privately. That r s the way it is. I live it, so 
don't ty to tell me that I'm full of shit. There is very little positive 
support of one another, hel1 there's no time, we're too busy cracking on 
one another. As for violence being the wave of the future of Cleveland 
hardcore? I am not too sure of that, violence tends to end things. 
Violence is and will continue to slowly eat away at the Cleveland scenej 
until nothing is left, but a bunch of idiots standing around punching at 
each other with words and crying about how great it used to be. 
john. 





I had the distinct opportunity to be a part of the Quicksand "Tour 
of SufferingThe van rides were tong, hot, and personal tests of 
endurance, but for moat strange reason they were perversely enjoyable. 
The shows were seal 1 , but Quicksand pi ayed each and every one with an 
intensity that can be achieved only by putting a lot of one's self into 
the music. They were totally enjoying playing their music together. They 
are sincere people who mean to create music that is full of inspiration 
and integrity. They also eean to break from their collective past, 
they've grown and are in a new band playing new music. Quicksand is not 
:8eyond, Absolution, or Gorilla Biscuits* 

The bulk of this interview was done in the van on the way to 
Detroit on June 26, 1990. Mainly with Quicksand's Minister of 

Information, Sergio Vega, who besides being the mouthpiece for the band 
also plays bass. Charlie Gergia <2nd guitar) was also present when I 
.spoke with Sergio. Later that day I asked Walter Schreifels (vocalist), 
Tom "the TC3" Capone (lead guitar), and Alan Cage (drums) what their 
respective influences are. Alan was the only one who denied to comment. 
Hopefully you will find some wisdom and insight into the band's psyche 
through Sergio's purposely intelligently vague res ponses. ~ john. 


is opposed to this one now, it'might become a 
little clearer, you know? 

John : Your music is not typical New York 
Hardcore dio you set vourselves apart on 
purpose? 

Sergio ; ReaUy, I'is have to answer this the 
same way I did the first one. be changed as 
individuals, there wasn’t necessarily a 
conscious effort to break away, but we've 
grown and we've changed. 

John : So it's natural progression? 

Sergio t Exactly. 

John s How to you feel about the knshnas 7 
Being on tour with them and all that? 
| Personal*y? 


John i Knowing your backgrounds and work in 
previous hands - how would you say that this 
band is different than the ones you've done 
before 7 

Sergio : It's different in the sense that 
we've changed. That we J ve all changed and l 
guess we re not in the sane place as we were 
oefore. So its like, its the same in that we 
are expressing ourselves and expressing how 
we feel, but different in the sense that what 
we feel is different, opposed to what we've 
cone before. 

John : Can you give me an example? 

Sergio : urn, the examples are in the music, 
Really. If you ve heard our previous projects 




-*■■ ***- « : ion t nave a oroo»ee 

wit" tne 5=senes tneir ani'osoonv, I aont 
agree *un tne wav tnev earn test it ana 
practice their beliefs. I have no p^otvees 
with touring witn them, they've been heiptul 
to us ana I n\ actually trlends with a few of 
tnea, even tnougn we don't snare the sane 
oellets. 

John : who or wnat is your personal 
inspiration, musically or non-eusicaHy 7 
5ergio : Rignt now, musically l's influenced 
bv bands like Pari lament/Funkadell ic, Ohio 
layers, Reberta Flack, Stevie bonder, Black 
Uhurua s “Red" aibua A lot of shit like that 
right now. It's kmaa new to «e, its really 
fresh and I >ike it a lot. A lot of that 
•usic is the roots ot what we're doing now, 
Charlie i Kings X, man. 

Sergio : Non-MusicaMy my inspiration are my 
friends, my family. 

John i You go t any personal heros? 

Sergio : Personal heros 7 I have a lot, 1 have 
a Tot man. 

John i Could you name a couple? 

Sergio \ Yeah, sounds silly but ay eon, she's 
done a lot with her life and I respect her a 
lot even though she's ay wot her. (laughter) 
Shit, there's a lot of people, there's a 
teacher of mine who is a real inspiration to 
ae. fly martial arts teacher, he's done a 'ot ' 
with his life that really inspires ae. It's 
just his life, I can't‘give you specifics, 
just the way he lives his life it J s pretty 
inspiring. 

Charlie : Musically, there's so cany 
inspirations, you know. Like I listen to all 
angles of eusic, a lot of hip hop to like New 
Order, There's a lot of people, people like 
H.R., you know like when I see hie they just 
give me like a real positive feeling, you 
know. That inspires ce. I don't know, 1 don’t 
really have any super heros or anything. 

Sergio : My other hero is Jerry billiacs, he 
produced the Bad Brains Rior cassette, he s a 
friend of cine. Definitely bands like Bad 
Brains, Sly and the Facity Stone. 

John : Now both of you said H.R. it seems 
that a lot of people a down on hie for his 
homophobic attitudes, how do you feel about 
,that 7 

Charlie : Everybody's got their own thing, 
vou know. I don't believe in that, I know a 
lot of guys that are homosexual and I don't 
understand it or agree with it, but Ft not 
going to persecutes them for they way they 
feel. Basically, I just like H.R. cause he's 
a great performer and 1 think he brings all 
the attention to him and creates all this 
I energy, aaybe its just me. But there's 
something I feel when I hear his voice and 
see him. There's a lot of bands that do that 
to me, not just Bad Brains. I can't go into 
them al 1. 

Sergio t Its definitely like touching your 
soul when you see people like that, it truly 
inspires you. Not necessarily to sound like 
them or be them but to be the best that you 
can be. 

Charlie : Like Fugazi. Nhen 1 saw Puga 2 i, 
when we (Outface) played with them I just 
felt like this warm feeling. Like a 
comfortable little conscious thing you know? 






















waiter : I m nfiuencso Or oanas I 90 to see 
irq '* 5 ten -.0 toeir ^ecoras. Tney ;nfuence 
ana inspire die to create new a better music, 
^articular inspirations are my close friends, 
ty parents, and ay brother, people lute that 
wno are dose to oe influence ana inspire «e* 
lusicallv banes that I hear that I think are 
iood, that s basically how it works for ae. 
Toa : Musically, I first got turned on to 
music by t.v, shows like shows like the 
nonkees and stuff like that. 1 used to be 
into Kiss, that s what inspired me to play 
music in the beginina. But now, I take Uttle 
tnmgs fro© certain bands, but I 1 isten to a 
ot of industrial bands, but you know I 
really don t play that. No bands really 
inspire me at this moment to play the tvpe of 
sty’e that Quicksand has. 

John : how oout non-ausically, what inspires 
you 7 

r o© : In influenced a lot by the occult 
stu+t tnat i-m into the occult* 
jcnn : Do vou want to talk about that 7 
T o« : we ■ 1 , I jn deeply into the occult and 
‘itajtck ana tnat wnole onilosophy. 

1 we«l, for someone who doesn't know 
wnat tnat is, snould you explain 7 
'om : ou really can t explain it, its just 
ike nidoen knowledge and vou really have to 
ciscove^ it tor yourself. I J m not qualified 
v: ao tnat. 

.cnn ! jkay, cut I’ve already heard like 
minors ike, "Tom's a satamst," and shit 
1 ike tnat. 

'on : well, I # involved with, you know, 
satanic activities and stuff like that. A lot 
of eajicic, some of it J s black majick, but I 
don't worship the devil or anything like 
tnat. A lot of people just Hke point the 
linger, "He's into some crazy occult/ so 
tney say that I worship the devil, but I 
really don't explain a lot stuff to people. 
It's something that you really have to 
discover for yourself* 

John : Its personal. 

Toa : Tean, very personal. I'm not really in 
the eood to talk about the occult, but if 
:eoole say that I'm a “Satan Kid/ they 
Actual 1y can't define for themselves what a 
^atamst is. And it's like a lot of people 
ave oeen conditioned by the aedia to believe 



the syaooi of the Hammer of >or, which is J 
Northern Fagan god and this Dana is the Wor'd 
Serpent, Thor batties with the Serpent 
through this mythology. The rest of the 
designs are just stuff that I got from tike 
rock gardens. And then I have two Celtic 
Beasts on ay left shoulder and I have this 
lizard, I believe that everyone has their own 
totem animal, for me it's been lizards, an 
attraction to reptiles like lizards, I guess 
from a past life, 

John : And you have this one fright arm). 

Tom : Yeah, that's just a design really, just 
I ike a tribal design. 


2ffp 




"Dude, I will destroy you."| 
- bakta Chubbie ofterv 


l to bakta John. 


what Satanism is all about* Host people don't 
know rtat Satanism actually is, it's an 
actual religion, that's been practiced for 
centuries. 

John : Is it based on evil or just energy 17 
Tom : Well, there's all different aspects of 
different kinds of the occult, I try and 
I collect a lot of different ideas and create 
my own thing, l r a not really following one 
type* 

I John : Anton Le Vey? 

(Tom : Welt, he's one oeople that I read and 
Ipractice a lot of his ritual work and majick. 

I He definitely has some stuff that I'm 
(interested in and that I agree with. There 
fare things 1 don't like about it. 1 mean I'm 
jinto like a other mystical stuff too tike 
(Eastern type stuff. 

1 John : Well, you don't kill little animals or 
any of that? 

I Tom : Personally, I J « not really into that,! 
(but I can see the use of sacrificing animals] 
for certain majickal purposes. But, 
personally, since I'm a vegetarian I don't 1 
[kill any animals. But I've been tempted. 

I There have been certain times when I wanted I 
to create certain soeils. I've been tempted 
I to sacrifice my cat, but 1 haven't, it does] 
(work if you do, its not just nonsense. 

(John i Hell, how do you feel about krishna | 
[consciousness? 

(Torn : Well, the essence of krishna| 
(consciousness I totally agree with. I think 
I that some of the methods, are just not what | 
[I'm into. 

John ! Could you explain your tattoos ' 7 
l Tom : I have this one wrist piece that has I 


John s [discussion is back between Sergio and 
•yelsfl Is the band trying to get across any 
kind of messages ' 7 

sergio 1 At this point we are just trying to 
exoress ourselves. 

I John i Trying to get ex 6 osure 7 
Sergio : We're not so much trying to get 
exposure. Well, everything is about trying to 
get exposure in the music business, but we re 
Just about expressing ourselves, know what « 

I » saying? We're not standing on any soap 2 
coif or carrying any banners. We all have our V 
individual beliefs and individual conviction* fSSMHb, 
tnat guide us ana tnat make us go. But that's M 
not the purpose of tne band. At this point 
the band is just aoout expressing ourseives, M 
i can t get into it anymore than tnat. 
jonn : Expressing yourselves musicaliy. 

Sergio ■ musically, vou know, a lot of 
Its a way tor us get get out our frustrations % 
in a Positive way there are a lot ot thmge 
in life that make vou angry or unset and you 9 
have to get it out of vour svstea somehow. So a 
*°r me oersonalIy, I feel that playing music Hmm 
is almost therapeutic because I feel bad iK* 
about a lot of shit and I get it out of ny S$ 
svstea oy playing. I think that's what a lot ™ 
of people do, even though they don't think of 
it consciously, they are really upset and 
.hev go to shows and just going off and going m 
crazy. They feel a lot inside and they have 

Its a very positive thing, 9 
a though it looks verv violent and negative.^ 
its a very positive thing. 

John : How ao vou fee: about the New Tor* 
scene' Since CB 6 Bs shut down where is there 
to plav and why oo vou think New fork ic 
insular 7 

Sergio : I think to say a J, scene p would 
almost be misleading, because that implies a 
Ot ot togetherness ana unity there s a lot 
sun-scenes going arouno and I think that s 
really cool, cause a lot of people have a 
cnange to do Miat they want to do. r* 

(personally involved in any of the scenes from 

an risnt n °" - There ' 5 a c)uo cal lea 
ABC-ho-Rio, they have a really underground 
scene going right now. It's so underground, 
to tell you the truth, I don't even know 
^t's going on. There's the punk and 
going aroun d but they 

r OJtACLC? WHAT 
MtM Ot IMS 
L DOWOUS MUTNIT* I 
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Tony, you are the most digusting human- 


*1 


■5 RabbiA-Douoie to bakta 


Chub bie, the immense one. 



iH don't hang out in one spot anyeore. 
Everybody's doing their own thing and they're 
not caught up in a specific location. 

John : Do you think that Net* Tor* bands tend 
to be el itist 7 

Sergio : I really can't answer that. I don't 
know enough New Tork bands to say. I know 
people. The people I know aren't necessarily 
el itist f but really don't have tine to live 
superficial lifestyles* you know what I eean 7 
A lot of tiees when you get caught up in a 
scene, its hard to get in depth aoout 
anything, evervone just deals with each other 
on such a superficial level that no one 
realTy knows one another. Everyone just talks 
about the last show they saw or the next show 
they re gonna see, which is totally cool but 
sooe people need a lot nore, Its not about 
elitist, but its about dealing with your 
friends, and vour real friends and not just 
.being a social butterfly. That nay cone 
across to sone as being elitist, but its 
real!y not about that at all. 

John : Do you think that fanzines olav an 
important role or any role at all in a 
•usually dominated scene? 

Sergio : Originally, I didn't, I felt that it 
was actually bad, cause it set the band the 
bands apart from the kids. When I would read 



fanzines I felt so distant frw "the people 
being interviewed and stuff, it kinda 
reminded *e of a larger scale rock n roll 
type thing where you never aeet the people. 
Tou read a little bit about then bur™ 
never get to know then, and that sets up rooe 
for rumors. Then people feel that they know 
«»eone cause they read aoout thee in a 
■agazine, and that 9ives thee the freedom to 
ii bad about thee and talk good about thee. 


SSL!!? kno " *t no, I kinda 7*T 

thm . ^ Vr even though that danger is still 

to knot 1” lt i,S ° 91Ves SMeone a chance 
to cno, ,hat sowone is thinking. Sowone 

; they «ay never get to wet. As long aTthe 
Questions are asked with sow sort erf 
sensitivity and the people really think ,hen 

5Sn Ca " be a Wod thing. 

me to woV 1 hive ’ wythin9 that *»'* 
Se^io : reah, wn, i' d j l([B to than|( 
everybody whose helped U5 <x,t on this tours 


'’Billingsgate is HU6E in New 


York City"' - -fact no fiction 


Shelter, Chubbie, you, Derrick, Kevin, Bark 
and Brian Foyster fro. Zero Tol 
putting up , 1 th us for a ie, days - thanks a I 

Chari ie : ne gotta thank Matt fro. Buffalo. 
Thanks haaatt. 

Sergio : And the JHJ contingency. Te really! 
gratefuj it s really heloed us out a lot. Oh 
yeah, Charlie! Of course, sorry I didn t 
thank hie, out I just consider hie as part of 
the band. I'd like to thank everyone who eade 
it possible for w to cow on this tour. 

ar ie ! Check out the seven inch tdien it 
coees out. 

Sergio s See a Quicksand seven inch, give it 
a chance. 

Charlie : Cds and cassingles, also' 

Sergio : Thank vcu. 







ay crotch still hurts fro* when tony's 
foot smashed «y balls right up into ay 
stomach last night, anger has turned to 
laughter against ay Hill, a terrible thing I 
occurred last night, aside from getting a] 
foot to ay balls, at the judge show a lex has! 
endured treaendous pains to expl am to you in | 
some great but somewhat Halted detail. afte 


Th>s is »st 

that Alex aid I Mill do as a unit. He both 
have grand plans for the future, he is 
ripping off to Haapshire College (yeah, I, 
never heard of it either), and plans to puap 
out soae sort of ousic oriented zine. Since 
he ?ives, breathes, eats, and shits 
hardcore/punk ausic I can't see hie NOT 
J^itin^Sout it. I, on the otherhand T have I 


lOcti 15 if it all came down to the fact that , 
[we are essentially mortal and bio-degradablej 
[then life would be forced into the neat! 
[little plastic bottles that all those hippie I 
|commie activists are always whining aoout.f 
jluckily for the rest of non-1ntel 1 1 gent life,! 
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the show, after alex had long departed for 
home, a terrible scenario was being played [ 
out* below the club, deep within the earth, 
behind a locked door 5 people sat or stood] 
around a table tittered with eoney amounting 
to over 1000 dollars, judge had been 
guaranteed 500 of that which sat on the 
table, an insane amount which even they knew! 
that they would never see. insight, much ini 
need of the precious flow of greenbacks,] 
hoped that their 150 dollar guarantee would] 
be paid m full, a long hour passed before] 
any of the negotiators surfaced froe the] 
bowels of the club, "listen to this shit, the 
club is taking 700 of the door and giving thel 
bands 300 to split." I bolted over to the] 
insight van and relayed the fucked up I 
situation to those lounging there, seconds! 
after the fateful words rolled from ay tongue] 
the van sat empty - for all those who had] 
previously sat in tired apathy had been| 
summoned into action, a lot of shit went down] 
and words were spoken, yelled, and Hurtled to] 
which I neither saw nor heard, all I know is] 
that insight got 90 dollars, face value and I 
integrity pulled in a whopping 10 dollars] 
each, rtile judge got 190 - or at least] 
something in that range, the club owners! 
justified their actions as such, they took 21 
dol1ars off the 6 dol1ar door to account for J 
the eoney they 'ost at the bar not selling] 
beer, they took 80 to fix a shew that was 
knocked down during the show, ana they took [ 
400 for rent or some bulshit like that, mv 


math is almost as bad as my hairstyle sol 

don t expect that to work out. all that 
really matters is that we see how money just 
about fucks everything and body up in the 
end. sure the club pulled a fast one saying 
after the show that they were going to skim 2 
bucks off the door, no mention of this 
practice before the show when the door price! 
had been afued. but if it had not been some] 
lame ass bar charge they would have figured] 
out some other method .to fuck the bands out] 
of the money, sad to say folks that money| 
makes this whole fuckin world of shit spin* 
so steal what you can while you can, roll I 
with the punches, duck the fuck out once and] 
a while, and pray that you don't get kicked| 
in the nuts. 


)\ 
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|become totally bored and disenchanted with t 
band interviews. Music is music, not many"- 
musicians have too much to say, that 
compounded with the fact that 1 don't have 
much to say to the bands, makes me just want 
to stop. I have found that to do interviews j 
and make them at least slightly interesting 
is difficult. 1 have even become bored with 
reading band- interviews, they're all the 
same. I suppose this is too bad. Right now, 1| 
really don't care. I enjoy talking to people, i 
| but for some reason I hate conducting 
interviews, wtat does my future hold? I would 
[like to continue to produce No Exit, but 
change its focus. Shift it a little to 
encompass and revol ve around more than just 
music, for my life is more than music. But 
that all lies in the future and that is a 


I very hard thing to predict. I know that what] 
t h ave already done is very important to 
and I hope as my life begins to kick in thel 
zine doesn't get kicked out. The 'ast few! 
months have been some of the most exciting,] 
frustrating and surreal of my entire life,! 
the zme has only heightened these feelings| 
ana experiences. The proouc tion is beginning 
to became inspirational to me, hopefully that) 
will rub off on to you. 


the ones that are blissfully unaware, they! 
have not to worry about worrying, it all 
swings back to the time when we alt swung 
from the trees as early primates, triba 1 
rhythms and ritual killings, everything is 
eventually related to the big bang, nothing 
stands alone thus no single person can not 
affect the wide scheme of progression, we are 
actively screwing it all up. if you can 
accept this as a semi-truth then the mtv 
culture rtich we have all been assaulted with 
for the last eight (ate^ years has not 
totally turned your mind into a swelling 
■ound of jello. then you are on your way to 
becoming one of us, the ones who are actively 
producing, consumption is inevitable, so wm 
«y as well make it as intolerable as 
possible, this is how I think of what we have 
done to ourselves, passive * active, it all 
relates* it is all equal, my whole purpose is 
to confuse and to create chaos through the \ v - 
systematic overthrowing and undermining of £1 
the economic stgierstnicture which we call 
punk, turn on the vcr and sit back and watch 
a bit of the past, or go out and destroy a 
few preconceptions, piss off as many assholes 
as you can. Uiere are enough out there, love 
is the punkesl you can get. violence is what 
they are, it is the easy way to destroy, what 
is better than to destroy a thought? change a 
perspective? thoughts, none of them are right 
none of them are *rong, do what you want just I 
don't affect me. there are regulations within 
the chaos, the beauty of the mirror 
shattering captured on film, always it will I 
break the same way, watch it over and over, 
never will it change, you have to go out and 
break another mirror to see if it is 
different, jgpt don't affect me. you can't 
effectively destroy if you are unaware of the 
destruction, violence is a cycle that will 
only bring about easy destruction. I despise 
rtat is simple, tried and true, think over, 
those words, tried and true, disgusting, hey 
the past is the past, they gotten beyond now 
its time for yai to too. stop trying to, 
please and worry, do for yourself, follow 
rtat is in that beating pumping organ encased [ 
in your rib cage, listen to the babble of 
your mind, noise translates well if one is 
open to that said noise, bombard us with what 
is hidden, for that will destroy us. I want 
so badly to once again face the agony of 
birth, my own and yours, we need to oiek it 

I up and paint it another color, fresh for 90. 

[sucker, pumping the hardcore truth into the 
vein of reality, think over those words, 
whose vein and what truth*? someone ease's I 

j from a long time past, has it been tried*? has 
it been proven true? can I be the catal yst*? 

















Went conn to Coventry to hear Flynn play 
open aike night at the Arabica Coff 
JjjC Emporium. I arrived and suffered a stall bit 
of deja vu from past years spent in that 
godforsaken courtvard. I spied a number of 
W0QA famil iar^ faces and had minor interchanges 
YMjWAmth a handfu' of those drifting souls* For 
Wmj security, or convenience, or both, I had 
brought *y backpack, containing: 1. fly wool 
Phat Cl love that hat B -Brooke) 2. GO 1 7" 
|jrM|for possible sale to the expected, but 
I |L jf I absent, hardcore consumers that I thought 
IFMVwould be littering the area with various 
■ I Hostages between naivete / and jaded apathy 3. A 
»V% clipboard with blank sheets of paper; 1 

iVVl thought I could make some illustrations for 
the (then embryonic) next issue of my beloved 
fanzine. After drifting for a while, I made 
^jjmy M y to an empty table inside the pungent 
coffee house and at once removed my amateur 
drawing pad. As I lay down my first lines, 
the fiery-haired Mr. Cohen settled himself 
IQgM behind the microphone and between two rather 
large amplifiers* He then went on to play 
basically what I expected: some pleasant 

acoustic music. Later, I shook his hand and 
^Sjtold him that it was good. I drew 

trademark 

P^pPmamc depressive characters as our naturalist 
carheaded friend strummed my brain into 
Wfnk ca! «ess. As quickly as he had started, 

though, he ended. I, held by the inertia of 
satisfaction (I drew more than 1 expected 
myself to) did not move, and was thus present 
to hear the announcement of the next partaker 
of openness, N a poet. - 

Mystified I was, bv this turn of events. I 
didn't know that poets could play Eso to 
speak) open mike night. Filled with 
^1^1 curiosity, I sat tight and was attentive. A 
young woman stepped up to the mike, corrected 
the announcer as to her name, and proceeded 
jj/fi&to explain that she had written the poem that 
Oj^Jshe was about to read - in a graveyard. - 1 
listened closely, but couldn't hear her as 
fQoSwell as the orevious act - maybe her voice 
wasn't loud enough to comoete with the hustle 
and bustle of the Colombian croo outlet and 
home of a countercul ture that was Arabica 
that and everv night. Mavbe I was trying to 
near every word of her performance - strictly 
concentrating as opposed to -eaving Flynn in 
my packground. She on'y read one poem U 

expected more. 1 and then resumed her seat. 1 
m* mm m m mm mm 

considered going to talk to her about being a 
poet, etc., but that never solidified, 
toother guitar wielding gentleman presented 
himself and began his songs, but it was time 
far me to move on. 

Cornered I was, once 1 ended the small talk 
with the folks well known to me and stepped 
out into the (once often tread upon by me) 
courtyard, by Suzy and Maria who lavished on 
me all manner of kind words, compliments, 
praises, and embraces. But it was time to go, 
so I told them to take care and shot (albeit 
slowly) down the street. My destination was, 
naturally enough, the Brethren Fad, or, 1 
suppose, Pimp HQ now. I was let in by Head 
Bass Pimp Schneider who, along with his 
cuddly friend Jennifer (she of the 
interesting facial expressions) and Dave F. 
made up my company for the rest of the 
evening. He sat in the messy living room, 
among the glossy posters of many a pimpin' 
musician, and Dave S, and Jennifer quietly 
listened to Dave F. and 1 talk at length 
about basically everything on our minds. 




Mostly our apathetic friend Co'eaan and his <9 
newfound iking for the despicable, lecherous 2(1 
Dice Clay.) I took great delight in ft 
using long, vastly descriptive sentences like^S 
those nployed here to same the soMti.es £ 
captive couple and cause racuous laughter inf* 
ay blonde buddy Dave. Tes, it was fun, got aV 
little nervous driving hone, but it passed, 
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IEVERY SINGLE GODFORSAKEN REVIEW BY ALEX. 

1a NOTE TO PEOPLE WHO DON'T SEND AWAY FOR THINGS (regardless of wetner 
| you re a newcomer who has never done it before or a jaded oldtinter who 
’stopp i Start writing to these adresses (again, if applicable) 1 I 
print them for a reason; It's cheaper than record stores, there's more 
I variety, and no, you don't usually get ripped off. Almost every adress 

h * re \ I ve l " ,ri . tten to «>yself. Get off your ass and start writing 
I to these bands, especially ones with demos or their first 7" outs they 
: need your support • ——- ’ y 


■PLEASANT VALLEY CHILDREN - ‘Hhat The World Needs Now* V 
|Cw.o.w., 50 ^onald rd. newport, gwent, np9 7gf, nates, ul<:> 

Non this is negative. A depressing record that nonetheless has sharp music and nice | 
Ispine-tingiing evi- vocals* The these here is insanity, depression, suicide, that sort o' 
Ithing. The lyrics to "Aohrodites Magic Wheel" are very good. The rest are scary. I guess I 
I they used to be a jazz band, so inagine a acre jazzy DOOM. No, no, no, not really. I don't ! 
Iknow rtiy I said that. Thre's a guy on the cover about to put a bullet through his head. I 
1 There s a centerfold of a nice suburban family, complete with boy and girl, all strung up 
Ion nooses and smiling demonically. (So this is like Chuck Manson dancing with Dwid at | 
I kink os, huh? - John.) It would be fun if they slipped this onto the turntable at you local 
club. It's so evil, it makes me warm inside. 


The pure positive worlds 
. of Spirit „ 



V/A - "Wedge 1 T 

]'simple machines, 3150 n. eighth st., arlington, va, 22201) 

A new record label with some funky ideas 4 see their mfp sheet) puts out their I 
I premier release. It r s a X compilation with 4 relatively unheard of bands. All definitely! 
I tend towards the lighter side of things, but are not "pop", like that Flipside dio said. 
[HATED, LUNGFISH, EDSEL, GEEK, all worthwhile lyrics and music. They all have or will have | 
|other vynil out. Teah kid, go get it. 

|WS^PTI0N - "Burning* Ip 

[Un your face, po box 203, nottihgham, ngi 3rf,england) 

Simply put, a classic hardcore a-bum. LAST OPTION have intelligence, commitment, and | 
]awareness - and it all cooes across with power. Their lyrics are well thought out and 
(speak volumes. Musically, the VERBAL ASSAULT comparison is relevant, especially in some of 
fthe guitar work, although 1 would say it is more along the lines of their “Overtime* 7" 
Qwith a lot of polish and newfound talent thrown in. If it sounds a little outdated, its 
[release was very delayed; a domest ic one is planned soon. Strongly recommended. 

■■■ 


ms*.. 

ll^V. 


-* •*- f 


■ * &)! - "Your Power Means Nothing* 7* 

[ykingfish, 3709 hecpstead tpke, suite 4108, levittown, ny, 11756' 

On their second 7*, SO! basically keep doing the same thing that they started doing I 
Von their first. Straightforward, simple, catchy thrash, with a nod to a few older NT; 
\ bands. Lots of short songs, as well as a couple of longer compositions. Overall, I like] 
I it, and so will those *rfio enjoyed the first 7". The lyrics are a little more abstract, but 
follow the basic progressive intent that this band supports...something to be happy about 
[regardless of the music. 

17 INCH BOOTS - "Tamped Concrete" 7" 

| :snoop, amgeierberg 17, 3153 lahstedt, w germany) 

Another member of the American hardcore-inspired European scene unleashes their debut 
17", putting the majority of the bands in the former genre to shame. Side one consists of 
Itwo slow, heavy songs. The first one starts out sounding like RAW DEAL and, in the middle, 
{breaks into "Staying Alive,* Side two has three quicker-paced ones as well as a more 
|experimental instrumental. Excellent lyrics abound, tackling topics such as sexisn and 
[environmentalism. The KISS influence is also obvious - what a combo! 
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SUBVERSC - 'Give Jesus Back ’o The Martians' 7* 

<oony tunes,top Hat,23 the escapade,scartorough,N. Torks,TO!I 2AG,U.KJ 

Even though the cover of this seven inch didn't oak very "hardcore,* 1 snapoed it rignt up, 
Decause 1 reeeaber Canada's SUBVERSE doing a split ^p with ay favs DESECRATION and m\- , l knee it mis 
gonna he goood. This six song seven inch was recorded in June eighty-nine, but I hadn't seen or heard 
of it untib now* Yes, it's fast punk thrash. It's got a couple of ui-annoyins guitar leads, and really 
gooo lyrics \esp. "A Light Breaks Through 1 !. Nice fold out cover and neat artwork. Bye-bye. 


m 


MUST ON A CRUTCH - 'Kill Nilliai Bennett 1 7 
■ b ack label, 1906 e. olive way, Seattle, wa, 98122) 

This 2 song single is COAC's newest release. It's kind of hokey to do a 2 song 7", especially 
4ien neither song is that long. On one side is a slower, tore sing-songy version of ”Food For 
thought.* This song was done auch better on their "Spread Tour Filth” Ip, The urban frustration lyrics 
still rule, though. The other side is what takes this record worth owning. "You Crack Me Up,” their 
cruncmng antnee to the U.S. "drug war” is really good, lyrically as well as ausicatly; probably their 
best song ever. New aaterial and tour by the Use you read this, keep those eyes oeeied... 


t 


* 


.j 


LOVE OW» 7 - 12* 

(tXMlaor words, 206 «. 9tho 11, ny, nyi 

The BEATLES sipping coffee mis with the VELVET UNDERBROM) at i 2* hour 7-Eleven around four in 
thn nominp. KAO HILKHEN riding tricyclts with the puys in LOVE AND ROCKETS dam in already danced 
over street in the seedy eectioni of the Net. Tor* club scene. Says in the press packet that, mil, 
this ,arbi 9 s is 'inspired hiph-pop arabesques in the ChiHon/lTC/dBs tradition to art garage ravr-im 
a la Ninuteaen, tdtile the lyriee evoke a kind of Nest Coast surrealisa dipped in louer-East-Side 
squalor.' Yeah, and to quote ay idol Dangeraouie (the cartoon, not the band I "If you bolieve that, 
you'll believe anything.' 6odinful, terrible regurgitated wait - only skim the surface of this 
slue, f spec ial rip ^___ 




IV 


RISE ABOVE - 7 


(distr. by overkill 


STmlGHT-CSGE 


set ad not far amyl 

Alaost 60 ainutes of goad qual ity oaterial froa this new NT state band, very good effort - each 
song is mil crafted and varied, the guitar goes around the block a couple time, but it s just trying 
to keep up with the drum. (Love that com bell M And the only thing the vocalist can do is sing, aoan, 
and screae to keep up. (Sorry Bass, can't think of anything cute for youf) Lyrics shoe awareness of a 
variety of proolees as mil as a nice poetic sensibility. It's slices. It dices. It will entertain and 
infore you for hour and days to com. Nice packaging, by the my - stickers, fold out tape cow, 
yric sheet, etc. 


-They eight as mil have written it cn the front cover. I'll say this: generic 

Europe* 5E is less annoying than generic US 3E. It's pretty nerdy, with pictures of all their hands, 
with X s, holding their instnimnts. The influences are obvious, 7 Seconds, TOT. Also cheezy due to 
hole in center and ugly sign on back. It's alright, I can live with it I guess. <P». Naso dFooolne is 
very nerdy, guye, please.) 
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FAR CRT - 'Story of Life* 7* 

(10101 donegal ct, potooac ed, 20654) 

*V "iIH ! rt00, ‘ S,C * »*«‘*t-edg* band. Four songs of pretty stwdvd hardcore with 

55?IT”*£. 1 "" ny can, ‘ * «• JrSltTSr^Z 

thn re Omb. Nice fold out comr with pictures of the band (guitarist has big U*-dmT** tm 


LIBIDO 80TZ * 'Childhood ftaflories” 7* 

(red decbel, 2541 nicolet avt. south, umeqnlis, m, 55404) 

^ indl <r “ thi pro,i,ic (w hu « r i"t«nded) LIBIDO B0T2 consists of one 
rtudio smg, the title track, and tm Ip songs perform! live. 'Childhood Nemriet* is a catchy sm ( 
lch *** not Mun< * 'N™ *•>** child abuse. Live songs are sharp and to the point. Neat, 


CRANUWH - 12* 

(blackut records, no aailorder, scawdretl 

After alt the talk of 'aetil and funk,' I was expecting saw* awful CHILI PEPPERS rip-off. Nbpo. 
Six songs that^as hard as they aay try, end up being nice and ml low. I guess the best analogy is to 
mythat if FKMB hadn t gone comrcial cheezy thrash eetal, they sight have ended up I ike this. 
Hardcore cnaigh to keep your intmest, and lots of twists to wake sure it's not mshible. No lyrics, 
nico cover, gratuitous pictures. Approach with caution. 


TIT NRENCH * ”6o back to Europe” 7* 

(vinyl coaeunications, po box 8623, chula vista, ca, 92012) 

Bab Bariev of Vinyl C. finally appears on one of hit om releases. The these is aedia b.s. about 
illegal afiens/raciss in general, and it is well covered, each song of three taking a specific topic, 
ftifically, it's a hardcore version of stuff like PAILHEAD/NINISTRT (you know, electronic beats, 
sables, etc.) but with a nice crunching guitar all the way through. ”Ptay at Either 33 or 45 rpa" - 
worth looking into. 

























do box .0552, calder sq M state college, pa, 16006) 

Oh yeah - heavy and intricate two songer here. It's dam good - soMtfiere in between HAYWIRE and 
the ftLVINS. No lyrics, but the songs have nice ROLLINS BAND style titles! 'Don't Like" and 
"Everything Is Nothing*" What else is there 7 Great artwork. Set it, if there's no aore sit tight and 
wait for it to coae out. 
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ACQISED - "Hywi For the D«*anged* Ip 
(aopty record,, poboi 12034, settle w, 481021 

This rtlNse sens kind* ■filler* - in between full-length Ips. Tos, it's eight songs, hut four 
ere live oddities free older days, end the studio side features the already released ‘Brutality and 
Carruptian* plus three nee teste bud teeptations. Let it not sees as though I'e putting this down 
(even if there is no lyric sheet) because, say all you went about CortatCore, the ACCUSED wire and 

*ti>1 « th* best at idiat they do. Ripping thrash, seizure causing (or caused?) vocals, lotsa 
creativity. Get it and wait... 
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Ml43 I* UUT aLTU^gie f 

(vinyl coneunications, po bm 8423, chula vista, ca, 92012) 

the m ^ htn ‘ te “ tu " d * iapmved since their first 7*. Gone is 

!?Li 2 Li 2 t ^’- ^ ^ ll¥ 1 “Iodic, but still forceful and distirtion-laden sowd The 
singer does a goaf jab with vocals that are not quite gruff, not quite soft. but d^HLIr 
Lyr.cs are u.,1 o-ittoi, and deal with issure like recis. «/conf«S5 ^^.1^ ^ 

has great artwrk, and is even printed on nice, thick, textured cardboard. 3 songs andTi^tTw' 
incorporating voice sables. Definitely in the vanguard of new, creative hardcoT 


Lui 1 ■* ' uu* tn& Hc= r t 1 z 
ta>20vc r recces, ooog- -'.‘lift, st* oau’i, mr, 551'M 1 

Sill sent us this taoe, cause they could not afford to send us a rsccrd. ricr.sy 
; uch:ng si=cks my dick, I wish I had neney t x at would suck ay dick. That way I cau*d cut 
cl* w'zins. The taoe, well, Ale* thought it was gcoa. He said, M It saunas like RI"E5 OF 
SPRING, fcinda. Very emotional and in you 1 * face. It has many different styles of punk anc 
narccore, e^en an acoustic seng. They were good live. That's it.* I haven t had a change 
to listen to it, but if Alex likes it, it should prove to be somewhat oaiatmie. Suaoort 
the Dane, the : abe , and rov budcie Bill. ESoecial "last review before we figure out how 
the nell we re going to get this printed* review by Jcnn and Alex,) 










Jp o r it is not the least o4 its terrors that 
evi thing is rooted deep m a 1 1 good; in 
soil of Holy memories it cannot rest.* - 
fracula by Braa Stroker. 

June 18 f 1990 

I saw Shelter f well at least half their set, 
in Buffalo yesterday. It was weird though, 1 
gotta tell ya, when the knshnas pulled up in 
the fucking Willie Nelson Soul Craft Tour 
Bus, I had to bust out laughing. The whole 
fuck in tour has been backed by the krishnas + 
let «e tell ya these boys are traveling in 
style. I guess Ray got sick of going from 
town to town in a simp e van - cause he + 
the twenty or so other devotees got 
tbemselves a slick ass euthafuckin tour bus. 

I guess it's really nice inside, a couple of 
friends of line rode in it, with a 
refrigerator, toilet ♦ beds. All I saw though 
was the utter size of that shit. Last time I 
saw a bus of that size was when the Bad 
frams, another band backed by god pulled 
into town. Then following the fucking bus was 
a fairly good sized caeper - out popped sore 
, chanting oaf dies. They set up shop quickly 
snowing what a great bunch of pale emaciated 
religious fanatics they really are. They had 
oookst snirts, zines, religious neck 1 aces, ♦ 
Shelter 7*5 all for sale, but they were 
really not as pushy of in «y face about it as 
I thought they would be. Ray kept the between 
song preachy gibberish short + somewhat 
sedate, he reaM.^ didn't convince me that he 
was convinced of his spiritual convictions, 
rtaybe one to one - or under better sound 






■nic ♦ mum band on «y hatred tor the 
Cult ot Krisna. That ms wrong of as in ay 
free-thinking liberal head. I don't know if 
religion belongs in hardcore. I don't know if 
love, hate, violence, politics, or 
environmental concern belong in hardcore. 1 
thought the hardcore was supposed to be based 
on personal expression, conviction, 
experience, I may not agree - but I really 
don't think anyone is asking ee to. 


conditions, for the sound was shit - it is 
there* but it didn't coee across on stage as 
it used to. As I said before I only stayed 
for half the set, three reasons pop into ay 
head right away; 1. it was incredibly hot in 
that club, 2. the band sounded like dogshit, 
3. the burning incense saelfed like dogshit 
composed of rotting fish. (No joke they had a 
swinging container + everything*) So I walked 
outside ♦ got to thinking about religion + 
hardcore + religious hardcore. I caae to the 
conclusion that I had pre-judged Shelter s 


w- 





July 7, 1990 

It has been awhile since I wrote that 
last part about the krishnas. Since then a 
lot has transpired + a few inaccuracies 
occur, so instead of tossing the whole bloody 
eess out the window, I decided to write this 
bit correcting + abridging. First off, the 
Millie Nelson Soul Craft Tour Bus, ms just 
too expensive to take on the road, so aost of 
the krishna crew went beck to PA with the 
Soul Craft. Seees the earahreeshe felt that 
the tour would be too ouch for eost of the 
devotees, fearing that they would fall, he 
sent eost of thee back to the coiwine..The 
other thing that I said ms that the krishnas 
were going in style, Mil, for the eost part 
that's pretty correct. In eost towns they 
stayed at the krishna te*>le. Once or twice 
they get stuck sleeping in a park - if at 
all. 

Lastly I would like to clear the air froe 
ey auddled head, t spent soaetiee hanging out 
with the krishnas while I ms out with 
Quicksand + they are not bad people. They 
were very polite, soft-spoken, + friendly, 
the total opposite of what I had thought they 
would be. No one tried to convert, kidnap ee, 
or even really talk theology with ee. They 
just kinda left ee alone, as they did with 
just about everyone. Sure, if soee 
inquisitive kid caae up asking questions or 
shit like that they would explain whatever 
the kid asked about, but they were not 
grabbing kids + forcing discussion. Urn I 
defending the krishnas? No, I ae defending 
the individuals I eet. I feel that those 
people I eet on that tour were good people 
following what they think is the true 
religion. Mho ae I to say that they are 
wrong 7 That's the priaary underlying problea 
with organized religion, everyone thinks that 
their religion holds a aonopoly on 6od, the 
nature of the universe, ♦ truth. No one can 



ETSJ 1 *™ it all coo« 

d 0 M to Idiat you personally believe. Whatever 
9ives you the strwgth to do what £u have * 
do, is your truth. If it works for you - it 

baLT f V 0 ?t. ,e, a lt “ V not > but 1 can t Si * 

5t fh , t* 1 * I*ct that I can't derive 
“ » bad, can I? Can you? 
Spirituality is a lot like ausic. Me all have 

me m^h d5 ’ , tvpe * " U5ie - etc * *»* 

* , bave 4 favorite outlook on 6od, 

*lity, ♦ iif 8 itself. I have spent aany 

,nkin9 0ver thi * of krishnas 

in hardcore. I stand by those last few lines 
of what I wrote on June 28. All this whole 
st inkin eass has done is reaffire ay own 

* pir,tual convictions, which 
collectively are none of your business. I 
have found eyself just that one step closer 
to ey god(c) ♦ ayself. ^ 
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I ims watching saw ^, ImsJT, 1 again 7“ I' ve 
done acre of that than I should be dome 
lately. Nothing was on, of course, no 
surprise there. The one thine I ended up 
etching was (ugh) the Arsenio Fucking Hall 
Shoe. Nhy? Hel l, KRS-ONE was interviewed, and 
he was the artist I had the aost respect Tor 
•dien I used to listen to hip-hop. He, alon 9 
with Booeie Dawn Productions, played a new 
sone "Mandela's Not Free." ! say played 
because I saw a bassist and keyboardist, and 
I assuae there was a druaaer. The precise of 
the rap was set out in the chorus, "Mandela's 
not free (2x), he can't even vote in his own 
country." True, good point. Towards the end, 
kRS goes on this tangent about how "lah is 
ilack." Hell, so 7 He's still aate, hetero, 
and eats neat, right? Just kidding, but it 
really couldn't natter less to ae what color 
"he" night be. There are serious real-world 
issues, deal with those, don't waste your 
tine and lose credibility by bogging yourself 
dotm in that claptrap. KRS also lost credit 
with ae Mien he said that the undeniably 
lecherous Donald Troop was to be adaired 
because he had aoney and got thirds done, 
ml ike Mayor Koch. "Because," he noted "aoney 
jets things done." Oooh yeah. KRS wants to be 
i billionaire. I'e not iapressed. Is he still 
ioingeto be "Puaping the hardcore truth into 
:he vein of reality," etc.? His point is that 
wney, not politics, is the tool that black 
iberationists need. Mae. Dubious. I want to 
now, idut side of the struggle are you going 
o be on after you aake all that aoney? (It's 
ike "street bands* on aajor labels.) Power 
orrupts, ya know? In the faaously divisive 
ords-of another black liberationism "If 
ou're not part of the solution, you're part 
f the problea." (Hhich I don't agree with, 
t dMias gray areas.) If KRS still believes 
his men he's rich, it would be hypocritical 
ar hie to just sit on all that dough, only 
o show off his race in conjunction with it, 
i though just that accoeplishaent uplifted 
thers. Of course, KRS is a philanthropist, 
i it is irong to assuae that he would donate 
me of his riches, or not use it to 
•ogressive ends. It's just that, in his last 
?cord, he credits hiaself as a 

letaphysician", which 1 thought was pretty 
’etentious. A high paying (self) 

pointaent, I guess. I just wouldn't think a 
aphysician needs that Mich aoney. The 

-ength of hit art and hie ■—are far 
import# <vt and real than any strength 
iey could give hie. Hhat's he really 
■ing? It looks to ae like, "Let's join the 
race!* And no eetaphysician worth his 
9 ht in bibles would do that, 
tyway, I really got into the song, which 
ae thinking, "Reaeaber, he's on a big 
el,’ etc. Yes, he talks to the aasses. The 
dergraundness'of his eusic is in his head, 
consequently in those of his fans. But is 
.n the aaneybags at Jive/RCA? I doubt it. 
ainate the aiddleean, KRS, join the' 
anground. Not on Side Of It All's Ip 
ner, you're not getting any better, 
estly though, 1 think KRS resides in a 
y area. Hi says worthwhile things, 
mitely proving his 'knowledge* which he 
s so auch pride in, and then says other 
gs which lose sight of his reputation, 
instance? flb defended the (fabricated 
overgyf 2 Live Crew, not on 


I anti-censorship grounds, bu^^ayrngmr 
[it's a black businessaan who is suceeding, 
land the gbveraent and white populace want to 
[bring hie dam. (The eain rapper in the 2LC 
laled oms the record company the relesed 
[their Ip) That is true - partially. He's not 
[Just a nondescript black businessaan. He's a 
[rapper - young, obnoxious, extroverted, rude, 
y“^*t^^sor^o^anti-celebrity like Sid 




■ l' 


mi 
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f icious. I can see why KRS^aiHhat - he li as 
tunnel vision. Everything under the sun 
either works for or against his cause of 
education and bfc%k liberation, soaeti.es in 
less direct and acre disorganized ways than 
soae people can understand - but like every 
radical or seai-radical eoveaent, we are 
either for or against, right? It's that 
divisive clause again. How did he defend the 
absolute lack of integrity or responsibil ity 
|of the 2LC's actions and lyrics 7 *It's a 
reflection of Aoerica,* he explained saugly, 
they like sex and violence, and here it is.* 
Later, he gave us his catchy slogan, repeated 
tmee for eephasis; ‘Helcoae to your 
brainchild.’ Nah, I'e not sure about that 

I?!’.. 1 * i9 * cu,tur * 1 eirror, and no, it 
didn t spring out of nowhere, but dude! Tou 
eissed the coepletely evident point that it's 
[the reflection of one subculture - that which 
consuaes the eusic and attitude, and not that 
Which is trying to ban it, censor it, ignore 
‘^tever; Mid dle A e erica can't relate; 


Regardless, MIS is doing aore dor tfia? _ 

rap-consuaing subculture than I or anyone I 
know; so I'e just calling hie on conciliatory 
5 and half-corrupt reearks that I don't think 
he . needs tD ** «ki"9. even to preserve a 
- spirit of unity. I just hate it when the eass 
eedia upholds soaeone as soae kind of 
progressive idol, who, if he was what they 
advertise hie to be, would have nothing to do 
with the aoney-scroungin 9 leeches at MTV, or 
the Arsenio Hall Show, or any such 
entertainaent eediue pretending to have soae 
sort of social conscience or relevance. As I 
was saying before, though, he's still a grayi 
area. So is anyone who plays into the rat 
race, even if for a "good reason." Tes, I 
tl ] at that's a very general statement. 
fMwell, I have no liteus test for "selling, 
Y?;, out," out each case has its own properties, 

' and ey problem with hie as outlined above 
are enougn to bother 

Much along the saae lines are ey dubious 
feelings about the Filthy Christians Ip I 
bought today. It's on Earache Records, which 
as Intense Degree pointed out m their 
bailout letter (fraa. the label) is just 
aoney, aoney, aoney now. "Earache COMiact 
Discs, Cassetes, and Records," as they put it 
(in order). I bought it used for *3.50, which; 
you can't beat for an import. Hell, Filthy 
Christians have 2 songs criticizing DRI for 
selling out and being capitalists. That's 
ironic, considering the latter bandsc!assic 
compositions "Capitalists Suck* and "Money 
Stinks. 11 He! I, I'e sure the Filthy Christians 
don't eake videos for MTV or demand deli 
trays on tour, but it's odd to read those 
lyrics on a record with a UPC bar code in the 
le ft hand comer, and put out by a company 
m/mrn ijg .4 

that boasts itiLD's and fills the^itT 
"bonus tracks" to eake thee "good buys.* Not 
to mention the fact that they now put out 
stupid death metal records just because it's 
heavy music. Moral (isticli be careful around 
those gray areas. Only a self-righteous or 
very convinced and clear-headed purist would 


say, think it through I 


say "Never!" I 

Icarefuliy. He all have to eake sacrifices, 
[choosing the prabverbial leser of two evils. 
Jt ' s the ‘rigged wheel" that can't 

hr. 1 » oup choiees « I tatted by an entire 

t weight. It's still possible to keep 

u .« r ii.mr no part in the subculture that gone's beliefs) watch who you support in 
spawns this eusic. Hhen, for other reasonsf|person and with yoir dollars art vour 
(danceability - as rap is just a descendant ^priorities in order. Choose carefully live 
of disco anyway, and the trenAf popularity of % with your decision, and aove the hell m. 
"light" rapwsuch as MC Hiaaer or the Fresh - 


play 


Price) eore objectionable hip-hop aoves in on 
tneir oercieved acral boundaries, aost 
dissaprove, and sow are up in ares. 
Admittedly, violence and sex are televised 
daily to this audienceitoo ( (to any poor fuck 
who turns on a TV) but in a way they're 
desensitized to watch m Hhen it cows across 
in a way they're not accustowd to dealing 
with, it's that aberration that is noticed 
and persecuted. 


• It oust be noted that, although I tend toj 
l9et very sarcastic in this piece, ) 
■Aoleheartedly support the cause of black 
1iberation through education and activise.I 
It's just that I feel individuals should! 
liberate theaselves as such first, and thel 
Iremaining "identity" questions ought tol 
[follow from that. Having a movement with! 
leaders and a hierarchy creates problems,! 
often the saae kind of problems that the restl 
of the world faces. So nothing truly new orI 
revolutionary is created. This is just a I 
[disciaimer to avoid eisunderstandinom. 
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Hiwi : Who first introduced you to the 
krishnas? Did you so out and seek the*? 

Ray * (pause) Ml, first of all, "krishna"' 
•eans "god," So it's our nature, everyone's 
nature is to look for happiness. So*e people, 
try to find...we're all looking for eternal 
happiness, that's the nature of the soul, thej 
soul is eternally happy, but the aaterial 
body just gets covered over, so we try to 
seek out pleasure in natter. 

Hi*i j That will lead to *y next question... 
Ray i Wait, just let *e finish this, alright? 
(laughter) Soeetines we get to a point where 
we lie to ourselves. We say, "Yeah, I p e 
happy. I don't need anyone to tell «e what J s 
right or irong.* So due to this pride, we can 
never hear. It's like so*eone trying to 
instruct us, we're like, ‘No, I already know 
this/ and if we can't hear... Another tiee, 
we get to a point where we'll say, ‘Yeah, 
i'll accept sow truth but only on ay tero,‘ 
Hiai ! 81ind to yourself? 

Ray : Yeah, well, they still desire sense | 
[gratification but there's people that also 
I desire truth. So soeetines there's people 
that don't want to necessarily, really dive 
into religion, but they want religion on 
their own teres. They want religion to bend 
to the*. Like, you could see, like in certain 
churches, ya know, for years abortions ware 
illegal, and *aybe when they desired to have 
an abortion, they'd say, let's wake our own 
church. Let's ban that religion. Gut there 
are internal religious principles you can't 
ban. It's not subject to the whies of our 


rtieii : Are the proceeds going to the coaaune? 
Ray : Ml, actually, our coaaune is a bunch 
of kids in a bus, we're parked over there 
\poifitsJ that big bus. It goes ithe proceeds) 
to support us travel mg and printing our 
books. 

hiai i How do your audiences respond to the 
"new Ray?* 

Ray : Ml, I'a really not that auch 
different than the old Ray. 

Hiai t bit do they react differently? Soae of 
the crowd tonight seeas a little cautious. 

Ray j Ml, actually, I couldn't tell you. 
Soae people are interested, soae are turned 
off. A tot of people are brainwashed into 
hating religions, a lot of people are 
brainwashed by propaganda and hate religion. 


hiai i This will be a very relaxed interview. 
Ray i Relaxed (laughter). 

Hiai i Okay, ay first question is, what is 
your current line-nip? 

Ray : Ml, actually, it's changing after 
[this tour. I could tell you the permanent 
line-up : Grahaa on guitar, ae singing, and 
this guy Yaso on bass. 

Hiai t Hhat is Shelter's basic philosophy? 

Ray i Ml, we try to follow the teachings of 
the 8aga da vita which is an ancient epic 
that took place - well, was recorded five 
thousand years ago in India. 

Hiai i Could you go into aore depth? I read 
that you couldn't eat aeat, things like 
that... 

Ray : Nell, there's certain regular 
principles we foHow, we don't eat aeat, we 
don't drink, we don't have illicit sex, or 
take any intoxicants. 

Him : Cdaaunal living, so you live in a 
coaaune? 

Ray : It's not necessary to live in a coaaune 
to be a devotee of god. 

Hiai : But do you 1 ive in a coaaune? 

Ray : I do, because I like to. Just like you 
tike to study soaething aore intensely, you 
associate with people who are into that kind 
of thing. No aatter what it is, even if it's 
a eateriaI thing. 

Hiai : I can understand that. It's like going I 
to college and aajoring in soaething, right? 
Ray : Right. . _ 


Hiai t Would you like to say anything that 
would clear up soae of the aisconceptions 
about the krishna religion? It has a kind of 
bad iaage, people don't understand it, 

Ray i Ml, whenever there's soaething weird 
of different, like for exaaple, punks, 
there's always a aisconception. I'a sure a 
lot people drive by this club tonight with 
aisconceptions, ‘These punks are running into 
each other and si aeaing, they al 1 wear 
leather and probably carry guns/ Whenever we 
look at soaething fra* the outside, we eight 
get aisled. In order to be honest, in order 
to be of good judgeeent, we should really 
penetrate, find out what the krishna is all 














Ainas* so that's another type. Finally, *e 
just get to another point where we realize 
that, boy, nothing Mterial will ever satisfy 
the body. It's like, well, there's eating, 
there's sex. It's lore of like a scratching 
of an itch, never satisfying, just increasing 
the itch. 

hin : Well, what does satisfy? According to 
krishna? 

Ray : What it satisfies 9 It doesn't satisfy 
anything. I wouldn't even call it 
sense-gratification, because it doesn't 
really such gratify you. haterial things give 
you a pleasure, it's a pleasure that coies + 
goes. It's not that there isn't any pleasure 
m the eaterlal world, there's pleasure 
there, but you have to keep searching for it. 
him : This really isn't attacking the 
Krishna religion and I have no arguient 
against wnat the krishna's or anyone else 
relieves is the origin of the universe... 

«ay : So for it* 

hin : Okay, Tve heard of a “krishna 
evolutionary scale.“ It goes 
ean-cow-woeyn-dog. 1 I want to ask about 
t^at, do you as a krishna... 

Ray : That wasn't... 
hin : What, it's incorrect? 

Ray : It's incorrect. 

hm : What is the attitude toward's woiyn? 
At least in what yotTre involved in. 

Ray : Well, the name of this (mumbled) is 
called Equa Vision. It's ultimately whether 
you're a tan or woayn, black or white, a tree 
or a dog. We J re all equal spiritual beings. 
The body is always going through changes* So 
actually, I mean, if you are really going to 
accept the philosophy and believe the 
philosophy, you understand that our spiritual 
nature is really our eternal nature. Always. 
When you were a little girl, you had a young 
body, and then your body changed into a young 
body, then your body changed into a young 
woayn's body and later you will have an old 
woeyn's body. So the body's always changing 
and dying and creating new utter. But you'i 
regaining the same. So sieifarly, the next 
oody, in your next life, you will take 
another body on. So actually, Himi, let's 
;ee...Hi«i is an 18-20 year old girl. This is 
a relative truth . This is true right now, but 

t s not an eternal truth* Like, you're not a 
year old person eternally, but you once 
sre, that's a relative truth. So the body of 
a Ger Sea in the scriptures deals with the 
ternat truth. Eternally, you're your 
pirit's self and that's what you always will 
e. So, back to being a girl, girl-boy, those 
re temporary thing. I'm no wore a boy than 
ou are a boy because it's a temporary thing, 
ust like these people are in different cars, 
ou can't really identify with those cars 
ecause the people aren't the cars. They can 
et out of those cars and drive different 
les tomorrow. 

i*i : So you're saying everyone and 
/erything is on an equal level? 
iy : Teah, ultimately. Even a tree. A tree 
; f * spiritual being. There's life in a tree, 
:'s growing, it's searching out light, 
9ht, and food, but it's in a limited 
chicle, 
mi i Okay. 

y jjjradually there's different vehicles. 


So that ein-cow-woevri-dog, T don't know who 

•ade that up, because you wouldn t find it in 
any of the OayNa scriptures. 

Mimi i I know in HftR, they really focused + 
attacked on that. I J a glad to hear Shelter 
doesn't support any discriminatory thing tike 
that. 

Ray : Teah, 

Laura i Can ! ask a few not serious 
questions? 

Ray ♦ Mimi : Yeah sure. 

Laura : First of all, did you observe Earth 
day 9 

Ray : Did I observe it? Actually, Earth Day 
is considered , you night hear of how a cow 
is considered like a mother 9 Krisna 
Consciousness Tradition, You drink milk from 
the cow, consider the cow as a mother. So the 
cow is on of the seven mothers. The Mother 
Earth is one of the seven mothers too. The 
Earth should be respected, 

Laura i Did you do anything special for Earth 
Day 9 

Ray i He make everyday Earth Day. We go out I 
and... 

Laura : Plant trees' 

Ray : Yeah daughter!' 


“You created a god in your own image, + when 
I you found out he was no good you abolished 
I him. It's a quite common form of 
I psychological suicide." - Fifth Business by 
I Rober t son Davies. _ 

Laura : Another question, what's you favorite 
kind of apple? 

Ray : (a little taken aback) Kind of apple? 
I'd say Granny Saith. 

Hiai ; Last question, I knon what you said 
about everything being equal, on a .ore 
superficial level - at this club they say 
feoales have no right to be up front. They 
have to stand in the back. 

Ray : Right, I heard that. 

Mini : Hell, would you disagree with that’ 

Ray : They eight have soee good intentions 

why they say it, you know? But 'pause j hey 

what is this‘s 
Laura : Grape stuff. 

Niai s ho, that's grape flavored drink. 

Ray : It eay not have a grape in it. 

Hiei i Anyway, going back to what you said, 
about everything being equal... 

Ray : If soaeone wanted to go up front and 

get into it, I think they should have the 

right to do it. t don't think they should be 


strict with you. 

H*ii : Regardless of *at or who they are 7 
Ray : Right. It's like, it's like in this 
world they're accepting the laws of the 
state, yet they're ieperfect laws. For 
exasple, we have the right to open a 
slaughterhouse but if we want to shoot a dog, 

: that would be considered very 1 ■proper. When 
! there's ieperfect leaders, there's going to 
| be imperfect laws. 

m»i s Would you sign ay petition supporting! 
equal rights? 

Ray i Sure. 

Himi : Thank you very much for the interview, 
Ray : Hari krisna. 
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fti the pure obvious level - of course Discord and those fools at Nrr Hill try and con yw 'irtS 
believing that ounk is not dead 1 They are in business, asking a fair enough profit, selling that idea 
to you. Flipside is the worst offender of this, they bluntly spell it out on every fudcin page. While 
•ran « nr h.* it »n, i w c.o«) y ,t .< im th. ZLu. 

ST ?L\ ? ? SCOrd and have bul,t “p stable reputations. Both have key note persona 

their k S ° “ Med pun * KBn *’ Case in P° int “ Ti> Tohann "i Martin Sprouse, 
Lance Hahn, all hold naae recognition as the *r *teaa.* All these persons are saaeMhere idolized bv 

JS e to l iAN n MaflT S F Ca,le ? 'i PUnlt SCen ®■ , DiSCOrd hM jUSt " H not * ore ' for they do own the 
.JfnLh' V ‘ rtua punk Jesus ^ Bono 84,6 difference. The tie is binding? Don't you see 
it. Both these higher authority* groups need to perpetuate the ayth that punk is not dead, so that 
they can continue to control the incoae of all these little aisdirected rich suburban -punks.* there 

Ju*t"ihS * , 2 TJX P r* ^ n l°l the ^ buyin9 P“ er °f 4,1 ^ose punked out kiddies. Also 
just think of the collective Mill that they control. Fact ! Discord has been aaassing an araory for 

er six y»«rs i upper Arlington. Fact : Nrr has been spreading it's tentacles into the political 
f^ a^hty-four big issues and expanding to polishing larger scale publications, thus enabling 
and “ re exposure. As it now cones into focus, we can see that both these grow 
puM_in an eventual atteapt to overthrow and control soaething. But now I 


o&cise. 


ae juaping ahead of ayself...How the cards lay - Discard, first i suppose, part 01 tne sphere of 
Discord, founded by Halacypse the Younger, keeper of the Sacred Chao. Discordian theory, I'a sure you 
know but I will recount how it is aaliciously aanipulated in this case, strives for total chaos threw 
bureaucracy and aisnoaer arguaents which are indented to confuse those who have the power to coabat 
thea. Discord records, although seealy, a controlled entity within the punk scene, is in total fact a 
dichotoay. They only put out Washington D.C. bands! But their intention is chaos. They want the public 
to believe that they put out aany different bands, which have different identities, but in truth, all 
bands are eade up of just a few people. All the Discord bands, too nuaerous to aentian here, are 
in reality just one big band 1 So what? Chaos, ey friend, chaos. Reaeaber this. Nrr really stands for 
Hass Reality Re-constructing. They are actually a facet, sub-genre, of the Uk- Reality Pirates, who are 
the archetypical ancient, filthy, dirty, disgusting, hippie-coaaie revolutionary scua. Hrr's whole 
purpose is to create controversy and create confusion. They preach that grass-roots political 
bullshit, but are really controlled and funded by the Dr. Wiiehela Reich Orgone Preservation Society, 
■dtich really could care no less about the political arena. AH this caaes together to reveal the true 
nature of punk. Much is aost disturbing. Punk has never existed, it was a fraud to create a new 
nation-wide sub-culture that would be acre violent and seealy aare threatening than the failed hippie 
experiaent. And to produce soae of the aost unskilled and terrible rock n roll ever heard. All this is: 
a controlling aaneuver by the Bavarian Elders United in Jehovah's Right Pale, to keep young einds in 
check. For if these aforeeentioned youngsters had really invented a aoveaent, it would have destroyed 
all the BEUJRP had set out do achieve. Punk is a non-existent existence. Believe it. As for those 
idealistic pi)grits at the BnBrchist Youth Federation, they are nothing aore than pawns in the evil 
hel) spam's 'easter pi an. They a dupes in the highest degree. To think in any political aindset or lack 
thereof is to buy into the World Power Foundation. Politics is nothing sore then global aasturbation! 
You can tell thea I said so.Restore the Merovingians to the Throne. Octi. Phith. Ty. 

the bullshit above aay be quoted, aisquoted, torn apart, put back together, reprinted in anyi 
aeans necessary as long as there is soae aentian that John Piche' and J.P. Suscott had saaethiing to 
do with the original construction. 
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£ Again your lack, of insight befuddles ae. You rant and rave that punk is not dead. Fine, if you want to 

Irant and rave and harp on such a worthless ainuscule point of weather or not the kid sporting that 
hefty aohawk and Crass jacket is ounk or not. /ou can continue to partake in that senseless arguaent. 

4 You can continue to olay right into their hand. I, rather, will finger the keyboard as suburbia bums, 

3 in so aany words. Once ana *ar all, since you couldn't figure it out for yourself, I will set the 
record straight, You aay not be ready to hear this, thus your systea will reject everything I aa about 
to tel! to you as bullshit. In which case you will use your passive aggressive behavior patterns to 
insult and contradict ae again and again. Regardless, old ean, I will sake soae iapact. It goes like 
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NO CHECKS! CASH. 
M O. PAYABLE TO 
KIERS TEN HANSON 


US, $5.00 FOR, $6.00aua t AosnuLu 


INTENT TO INJURE - "Keep Us Strong' 7" ep 
PROFOUND - "Integrity" 7" ep 
RELAPSE - "The Wrecking Ball" 7" ep 
GO! - "And The Time IS Now" 7" ep 
SUBVERT - "The MaHnwit Must End" 7' ep 
FAR CRT - "Story Of Life" 7" ep 
RISE ABOVE - "Edge Now" 7" ep 
SEEDT RED - "Music Can Be A Weapon" 7" ep 


PLEASE LIST SUBSTITUTES WHEN ORDERING AS SOME RECORDS 
ARE GOING QUICK. 


ATTITUDE ADJUSTMENT - Flexi ep $5 US $7 For. 
V/A- "Gen. Of Hope" 7" ep $4 US $7 For. $8 AAA 
BROTHERHOOD - 12" lp $9 US.Foriegn thru Crucial RR 
TREBPEOPLE - "Time Whore" 12" ep $6.5 US $12 For. 
RESOLUTION - Cassette $3 anywhere 
FACE FIRST- Cassette $3 anywhere 


OVERKILL RECORDS 

PO BOX 20224 SEATTLE, WA. 98102 
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likt that's 


Alex: Explain tne importance of comtif. 

Lee ♦ Dave: ilaugnter; 

Dave: I dion t unow it Has important at all. 

A: Yes, it is! 

D: Okay, You re walking down the street, and 
nine out of ten people you see are really, 
really dumb, so how do you let thee knot* that! 
they re reallv dueb 7 You eake fun of thee. 

A; Good answer, No, I # serious, it sounds 
like a very "interview" answer. 6oody...I 
decided to do a rundown of clubs, and you can 
tell «e what you think of thee. JB's? 

L: Stupid club. No, actually, the guy that 
was there was cool. The soundboard was a 
Realistic three-channel thing with a 
condenser eike in the Diddle of it. It was 
terrible, but, nice guy. 

A: Euclid Tavern 7 
D: Aces. 

A: Aces, dude 1 Tacos and chicken wings! 

D: Euclid Tavern is pretty fun. 

Li Yeah, it is, actually. Except that one 
soundean is such a knob. 

Di And the guy who thinks we should go to 
Nest Germany... 

L: Yeah, the Nest Germany guy.*."You'll be a 
star." 

A: Flash Gordon s? 

D: Yaaah! 

L: Cheesy! Really cheesy. It's like a.*.it's 
cheesy. 

A: The Phantasy 7 

L: Nice club, nice setup, idiot soundean. 

At Are there any good sound people in 
Cleveland 7 

Li Yeah, but he was asleep that day. 

A* Nickl iffe Civic Center 7 
D: Slayer 1 

Li That was one of our best shows, though! 

D: Nonsense. 

L: That was the best reaction we ever got out 
of anybody 1 

D: Yeah, but it was the last two songs, and 
they were taking fun of us 1 
L: Don't listen to hie, he's negative. I 
thought it was pretty funny. 

Ai Dave Fleming's house 7 

L: Now, there's the place 1 Tell oe that's not 

hio! 

D: It '5 all right. 

Li No, it's great. Accoenodations are a plus, 
dressing rooas... 


At Decor...! guess we snould 00 a nice, 
gratuitous list o ; all the musical sty es you 
play, so just rattle then off. 

Li Country... 

D: Western, 

Li Both Irinas. And tnen there's funk, netal, 
hardcore, reggae, rap,,. 

D: Gospel. 

L: Gospel! 

A; (laughing; What's the 9ospel song? 

D: You haven't heard it yet. 

Li That '5 "Jesus Saves/ 

A: Oh. 


<\ ClfiA/iiAcioa b<iD^. +V|C, 
0&&& no •rwroioc + itfft/ 


D: I thought it was "Jesus Needs Honey/ 

L: Whatever, and then there was...what else 
is there...fusion. 

D: Fusion 7 
L: Yeah, fusion. 

D: I guess. Reggae. 

L: I said that. 

D: Rap. 

L: I said that! 

D: We re going to invent our own style. 

A: 70‘s wah-wah? 

D: reah 1 70 s ! 
l: 70 1 s wah-wah, 

A: And gnndcore. 

L: And gnndcore 1 Can t forget that Mucus* 

A: I guess that s it. That's eore than your 
grandeotner, though. (Lee farts, laughter) 
Hey. Not cool, Not cool. Urae. 

Di The silence 1 $ devastating, 

A: I couldn't sleep last night, I just sat up 
and wrote these. So 1 have all these 
questions at the bottoe that say, "Reccoaaend 
a book, you intellectuals 1 " 

L: Read The Stand , it's a beauty. The uncut 
version, 

Di No, read Ayn Rand. 

A; Intellectual. 

D: I s intellectual. I have a brain. Unlike 
some people I know. 

A: Aah. 

L: Are you going to take that froe hie, Alex? 
A: I thought he was cracking on you. 

L: No, he couldn't be. 

D: To Lee) I was cracking on you. And also 
ead the Rush biography, 

A: With pictures. 

D: Yeah, with pictures. Gratuitous pictures. 

A: Okay, very gratuitous. What's the eost 
pimpin' eovie you’ve ever seen? 

Li I e Gonna Git You Sucka . Definitely. 
Definitely very oiepin 1 . 


Shaft . 

Shaft , definitely... 


Li I've never seen Shaft . 

Ai ...in a class by itself, 

L: Actually, I saw a realty good one last 
night again, I've seen it before, twice, it's 
Satan 1 s Cheerlead 


i 




lot of people at the Phantasy got into the 
rap parts, and then sat through the rest of 

it. 

D: Of course, there's always "Birkenstock/ 
but I don't think we ve played in front of an 
audience of hippies yet. 

A: No.,,I don't think they'd understand. 

L: We gotta do that one day. 

Di Yeah, open for Qroboros* 

Li Yean, as Mucus. He can have an extended 
blues Mucus jae. 

A: There's only three Hucus songs. 

L: No, there's not 1 

A: Excuse w, there are. There's "Seurf 
Patties/ there’s "Birkenstock/ and there 
was another one where you LLee) go, 
"Woughwoughwough * * I aon't know what that one 
is, 

L: I go "Woughwoughwough 1 " in all of thee h 
A: There was one you played between "Seurf 
Patties' and "Birkenstock/ 

L: No. 

Ar Yes r 

D: You oust have gone through a time warp or 
something... 

Ai I guess. 

Li No, there's two...two...two Hucus songs* 
fkicus is, by the way, great. 

Ai Tell us about Mucus and Bricklayer. 

Li (To Dave) You tell thee about Bricklayer, 

D: Okay, Bricklayer is our response to, say, 
rfiat's that song? "Metal Inquisition/ 

L: (Laughs! 



















5 sort of a metal ant he* type, but it's] 

3 fun ot metal anthems. Nice breakfast 
Eat it with orange juice, and a littlej 
* syrup. 

?tal Waffle," that is. 
a there s, of course, "The Roao Song," I 
is making tun of all those "Wanted: 
jr Alive* or 'Every Rose Has Its Thorn" | 

is a ong way froe Coventry to the j 
j Tavern, 
in. 

:us A 

juuurgn [t s just like... 
s to please Co'eman, 
in' Oaughsj It s senseless gnndcore. 
e real reason is that you're the only: 
n Co'eman knows that can play 
gidaigiddigiddi" (1-2 beat, fast) and j 
ike, "Wow Lee can actually do that 1 " 
t s funny as hel 1 . We caJT^Tef^^ut I 
< up every time we play soaething and | 

jne goes"""7ough^^Tigh^^nt^^ffi 

r-none. Especially hie 'Dave , he always 
s. 

ay, why your name** Why’ Why...Why the 
Why’ 

e Piws? 

ause we re pimps, 
re pimps. 

have to clarify that: *e re pimps in 
, not occupation. 

was explaining to someone how, actually, 
"Dhabiy responsible for this, because I 
?d using the word "pimp," like, "pimp me 
pimp me that," 
it's true. That is true. 

, now you're probably going to want a 
:y or something... 

, that'd be big business * 

/alty’ We've made all of sixty dollars 
' entire career* 

used to, I guess I still do, have a 
of using dumb words,, but that's me and 
he Pimps. Pave bands/other sources of 
ation/motivation? Gratuitous name 
ng, again, 

1, me and my q 1 d buddy, Frank, were j 
3 out the other day, Frank Sinatra that 
id we were rattl ing off a l ist of 
ities we like to hang out with at the 
ourse. Shoot a few rounds, or whatever 
vou do in golf...I shot a 38, he shot a 

■t up 1 Just shut up 1 What was the | 
on? 

e dropping, 
yeah! Rush, 
course there's Rush, 
nk Zappa, Fishbone, 
es Brothers, 
and Doug Mackenzie. 

person from Flash Gordon's said you're| 
rank Zappa" of the 90s." 
t's true! There you go,.. 

- 1 I'm going to start growing a Frank| 
nustache, 

need the beard, too. You need him in] 
eatest days, with the beard, mustache, [ 
ig curly hair. 

^ did he have a beard’ 
always had a beard 1 
not 1 

not knowin'... 

^0, no, no... 1 ' - Stet'anl 


Or 5, god ‘ou are.,, tveiwooay wro :s 1 
j reading tms interview, go look at anv Frank 
Zacpa a Dum oefore 1963, ana you will see| 
that ne nad a oeard* l awnmower starts ud 
[next doori 

Ui tou gotta speak up even more now, 

I beeause,.. 

Il: «e re competing with a lawnmower’ 

I A: Competing witn a lawnmower. 
l: Lawnmower is a good oand* 

A: It's a good dance, 

L: lean, actually...No, I won't get into it. 

A; Any other sources of inspiration*, .stuff | 
that makes you tick’ 

I D: What makes us tick’ 

A: As John Piche would ask, "What makes you| 
tick, if you don’t mind me asking’" 

D: Well, let's see* It's a very complex] 
biological process. I don't think I could! 
explain it. 

A: So, why does everyone get out their I 
gardening tools the moment we get in your| 
backyard? 

L; "hey want to disrupt...It's a neighborly] 
town. 

A: I guess so. Tell me the difference between I 
Brethren and the Pimps. 

Li Brethren was metal and took itself 

seriously. 

D: It also had Andy playing guitar. 
l: lean, and it also didn't have any vocals, 
really. Well, it had vocals, but we never 
played out. Brethren was together for about a 
year and a half and we never played out 
I once. 

D: We played the (Shaker) Battle of the 
Banos. 

Ai They did a four track demo. 

L: We did a sixteen track demo* It cost us a 
mill ion dollars 1 
A: Four songs, I meant* 

L; We (Pimps) haven't done anything except 
play out and practice, so there is a 
difference. 

A: Why hackv sack'' 

L: Huh? 

I A: Why hacky sack’ 

Li What do you mean, "Why hacky sack?" 

A: Why? 

D; What's "why- about it? 

L: It's fun. 

B: Personal enjoyment. Personal gain. 

A: Why Coventry? 

|l: why are you asking these questions’ 


What re evance does Coventry have’ 
L li Toy mean, why do we live thebe’ 


Wi 


IWl*. 


.r 


( 


ft 


D: 'Cause it was cheap* 

A: You wanted to live in a cultural Mecca’ 

D: Oh yeah, the cultural Mecca 1 
L: Little Bohemia* 

D: Gee 1 We can walk around and see al^ the 
pseudo hippies and pseudo punks hanging out 
and being obnoxious* 

I A: Yeah. That's a *uce watch you're wearing 
B: Want to buy it’ 

I A: Gosh, no, it's probably hot. 

Li Let's ask him questions. Why do you always 
wear that hat? Do you know how hot it is’ 

D: Yeah* 

A: Haven't you guys figured it out’ It's two 
summers in a row that I've been wearing this 
L: I know, but you still haven't told us 1 
A; It doesn't make me hot* 

L: It doesn't make you hot? 

A: Yeah, my head doesn't 9 et hot, 

Li Yeah, that's it, 

D: He doesn't get bitten by mosquitos, 
either. 

Li You don't? 

At That's rignt* 

L: I don't believe you. 

A: My head doesn't get hot, the only thing 
that gets hot is my 1 egs, and my chest 
sometimes. 

L: Tou don't get bitten by mosquitos? Never’ 
Ai They come down, and they look at me, 
and... 

L: Are they prejudiced? 

Aj I don't know, 

Li "He's Argentinian, get away from him," Or 
■aybe alt mosquitos are Argentinian, and 
they're waging war against the rest of the 
world, 

Ai You guys are wearing the same pants, too, 

I didn't notice that* 

| 0; Nope, nope, mine have holes in them. 

L: Fred's Custom Hole Shop? 

D: Yep, this is actually an original. 

L: Oh, really? 

D: Yeah. 

L: Not bad. 

Di He was starting the business at the time* 
Still in debt too. 

L: We'd like to personally endorse and 
advertise Fred's Custom Hole Shop. Good 
place, you should go there. It's also going 
to be, one of our albums: Fred's Bitchin Hole 











i*: *j" 4e aught have oeen ca 'e-: tfie 

Coorknobs 

D: Actuary, oefore Pimps, we were going to 
be Bnctheads, for ten seconds. 

L: Soiething 1 ike that. 

A: And, of course, ay Marvelous roadie mg. 
Very essential. 

L: Very prompt. Hes like "Oh, you're in a 
hurry 7 Well, all right, I'll finish dinner, 
and Ml go upstairs and listen to six seven 
inches, and then I ■'ll be on ay way. I'a going 
to take a nap on the way. And stop at the 
corner, and get Misdirected, and the I'll oe 


ii i i?fi iih» rnp fwt -sr*' 

A: rear., "I know the wav to Kent.' 


ou'c say something about L*ave 


getting os. 


Ending up in the -lats, taxing 


just missed tne point that, to go over it 


you need to go over the bridge 


Aj Hayoe they tnougnt tney could take a terry 


to Lakewood 


^; w:*n <»y ca= = sr^m scurs, a* g m * r ^ :, 
everything I was getting tressed I *as 
getting worried tnat somethmg naopened to 
then 1 

A: tou were worried' 

Li And hia (Dave) and Flynn were like, J, We *i 
forn another bad! we'U sing covers'" and, 
they night have died! And Flynn was like, 
"You can play this, can't you?" 

A: Crack on Flynn* 

L: I won't crack on Flynn, 

A: I completely cracked on him on the Ma* and 
the Mushrooms tape, I didn't even rememoer 
it, I was like, "Flynn, you Rock God " I 
didn't even really know n« then, sc he 
probably thought I was being a dick, 

D: Flynn wasn't even on that tape, though. 

As What? 

D: That was Andy Stewart, 

Li He was going to play the t'jte, out he got 
cut off. 

Ai At the end, he was helping pack up, and I 
cornered him. Crack on Joe. 
li Joe... 

D: Big...boots 1 

l; We'll just play # £arth Day" for him one 
day. 

D: That's another musical style we do, doo 
wop* 

A: Snail's pace. 

tou know what's a hip show" 1 "Good Times" 1 
D; "Sledgehammer"'* better. 
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(I got no answer There was^^us^ 
ing noise in the air. When it died 
down, I asked again.) 

Do you think I ought to put this 
idea before my readers?' 
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*eath rides a motorcycle 'J 
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